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B penieHsupyemort KHUTre pacCMOTpPEH IIMPOKUII KPYT BOIIPOCOB, KaCAIOIMXCA HaleHHBIX B IPOOHM-
e TyTaHXaMOHa ITpeJIMeTOB, BHIIIOTHEHHBIX B TEXHMKe KOP3MHOIITIeTeHNA. MHOT0o BHUMaHMA Y/Ie/IeHO
TEXHOJIOTMYECKOMY aCIIeKTY IJIeTeHN A, 0COOEHHOCTAM JIeKOPYPOBAHM A U3JI/NIA, @ TAK)Ke BOIIPOCY KOH-
cepBaluy IPeBHNX apTe(aKTOB.
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Review of: Veldmejer, A.]J., Ikram, S., The Basketry from the Tomb of Tutankhamun: Catalogue
and Analysis, contr. by L. Kubiak-Martens, Leiden: Sidestone Press, 2022, 376 p., (In English).

The reviewed book examines a wide range of issues related to the items found in the tomb of Tutankhamun,
particularly those made in the basketry technique. Considerable attention is paid to the technological
aspect of basketry, the peculiarities of decorating in these items, as well as the issue of conserving ancient
artifacts.
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pobunna TyraHxaMoHa, BO3MOXHO, 60-

« jlee M3BECTHa CBOMM 30/I0TOM M COKPO-
BIUIIIAMM, OJJHAKO TaKJye OObIJleHHbIe IIPeMeThI, KaK
KOP3MHBI, CIOCOOHBI MHOTO€ PaccKasaTb O Ipo3au-
YeCKMX acleKkTax >xusHu JIpesnero Erunray, — sToii
¢pasoit HaumHaercs KHura «IIneTeHble KOpP3MHBI
" - u3 rpobuunpl Tyranxamona. Karamor m mccmenmo-
6 g | BaHMe», HaIMCaHHad Anppe JKakom Benpmerie-

FROM T“[ TOMB 0F pom n Canumoit VMkpam npu yyactuu Jlrocu Ky6mu-
ak-MapreH.

KopsuHomieTeHre OTHOCUTCA K  OJHOMY

TUTAN K H A M“ N : U3 IPEBHENIINX BUIOB Ye/I0BEYECKOI IeATebHOCTH,

nosiBUBLIeMyCs Ha Tepputopun Abpukn u brmkae-
ro Bocroka okorno 8,5 Teics4 jeT Hasaz. ABTOpaMMu
v CATALOGUE AND ANALYSIS BBIIE/IEHDI CIefyIOl/ie OCHOBHBIE THUIIBI KOP3VWHO-
' IIeTeH NS

— mtereHka (plaiting) — mnepemnetenne ABYX
VIIEHTVYHBIX KOHIIOB IO} IPSIMBIM YITIOM;

— cnupanpHoe merenne (coiling) — mnorHas
CIypasbHasi CTPYKTypa, Iie KOHIIbI KaK Obl CIINTBI
MeXy co60ii;

— ckpyunBaHme (twining) — II0THas TydeBast
CTPYKTypa, 3aMKCUpOBaHHAsA IyTeM IeperieTe-
ANDRE ). VELDAEIJER & SALIAA IKRAM HUA MATKUX 37IEMEHTOB BOKDYT JIydeil: iBe NpAnK

T ONTRBITIONBY LY KUBA-ARRES JBVOKYTCA BOKPYT JTydeil, COENUHSAA X, OFVH Ha-
XOLUTCSA CIIepefn, [PYTOii C3ay Iy4a, 3aTeM Mpsau
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nepeceKkarT APYT IPyra, MEHAACh MECTaMU, B UTOTE
obpasyeTcs BUJ CIMPATIBHOTO NeperieTeHN A, 0XO0-
JKETO Ha BEPEBOYHOE;

— npsamoe 1ieteHne (wicker) — moxoxe
Ha CKpy4MBaHMe, 3[leCb TaK)Xe IPUCYTCTBYIOT Y-
4yeBasd CTPYKTypa, HO MeTOJ; IepelseTeHns CBA3Y-
IOIMX IpsAZeit Ipolle: IPUMEHAETCs OfIHA CBA3YI0-
mwasA npsAfb, KOTopasg o6opayyMBaeTCcsA BOKPYT JTydeit
[Weltfish 1953: 145-146].

Bo BBefleHMM K KHUT€ OTMEYAEeTCs, YTO BO Bpe-
Ms PaCKOIIOK, IIPOBEJIEHHBIX B 1922 T. apxeonorom
T'oBapnom Kaprepowm u ero komaHpoit, Ob1710 Havifie-
HO U OIVCAHO 6O/IbLIOE KOMNYECTBO IIETEHbIX 13-
filennil pa3HOTO TUIIA: KOP3WH, KOPOOOK, LIMHOBOK,
cyMok 1 T. . Kpome Toro, 6b111 cienanel pororpa-
Gbuu U pUCYHKM STUX IIPEMETOB, YTO, OE3yCIOB-
HO, fABJIAeTCA OeCLIeHHBIM MaTepuanoM IJIA COBpe-
MEHHBIX uccnefosareneil. HecMoTps Ha fpeBHOCTD
TEXHOJIOT VM KOP3MHOIUIETeHUA 1 60/IbIIoe KoNude-
CTBO apXeOJOTMYeCKMX HAXOJOK NMOJZOOHBIX Ipefi-
METOB, C/IeAyeT OTMETUTb, YTO OCOOEHHOCTY 3TOTO
pemecna B JIlpeBHeM Erumre B HacTosllee BpemsA
M3Y4YEeHbl HEJOCTATOYHO. IJTOil TeMe IOCBAIIEHO
He6Oo/IblIoe KOMYeCTBO HAyYHBIX TPYHOB, B YacT-
HocTy, KHUrK B. Benpgpui «Kto 6outcs kop3mHo-
mwretenus» (1991) [Wendrich 1991] u «Mup ¢ Tou-
KU 3peHUs KopsmHoileTeHus» (1999) [Wendrich
1999]. Takum 06pasoM, MOKHO YTBEPXXJaThb, YTO
kHura «IlnereHple kop3uHbl n3 rpo6HUILl TyTaH-
xaMoHa. Karanor n nccnegosanue» 6e3ycnoBHO, AB-
Ns€TCA aKTYaIbHOIA.

PaccMoTpeB 061111e MOMEHTBI BO BBEfIEHNN, KO-
TOpoe (PaKTUYeCKV ABIACTCA NEepPBOil I7aBOVl KHM-
I'M, aBTOPBI IIEPEXONAT K MCC/IeJOBAaHNIO HENOCpe-
CTBEHHO KOP3MH BO BTOPOIJ1 IJIaBe, KOTOpas HOCUT
HasBaHue «KusHpb kopsuHsl» (“A Basket’s Life”).

31ech Ipex/e BCEro JAaeTcs ollpeJie/ieHNe Tep-
MMHA «KOP3MHa» KaK COCyJa C KPBILUIKON M pyuyKaMu
unn 6e3 HuX, 6ojee MM MeHee >KeCTKOTO, IPOYHOTO
u coxpanAmwouero ¢popmy. OTHaKO OTMeYaeTCs, YTO
O0OBEKTDI, BBIOTHEHHbIE B TeXHNUKe KOP3VMHOIIIe-
TEeHN:A, — 3TO He TOJIbKO KOP3UHBI, HO U 0OLIMpHAsA
rpynma apTeakToB, CIVIETEHHBIX I3 PAaCTUTETbHBIX
MaTepuanoB, B KOTOPYIO BXOJAT CyMKM, CE€TH, CaH-
[anuy, UMHOBKY, Mebenb u T. 4. [Veldmejer, Ikram
2022: 15]. VIHTepeCHO OTMETUTD, YTO TEXHUKMU KOP-
3MHOIIETEHMA NPUMEHSANNCh Pa3HBIMU HapofaMu
maxke Ipu cTpoutenberse xunni,. Tak, AV, bpro-
COB yKa3bIBaeT Ha MCIIO/Ib30BaHNME TAKOJ TEXHOJIO-
TUM B CBailHOM IlOce/leHMM Ha p. Mopsone (Bomo-
rofckas o0i.), Tfie MPOBOAV/INCH apXeoIOTMYecKye
packonku B 1930-40 rr. [bprocos 1951: 15, 18]. Tax-
Ke eCTb ONMCAHNe IIeTeHbIX JKMINI, OBITOBABIINX

y Haponos LlenTpanbhoit n I0xHOIT AMepuk, a Tax-
ke OUIIMNMHCKUX ocTpoBOB [Mason 1980: 238].

ITepBb1it maparpad BTOPOII ITTaBbl Ha3bIBAETCS
«Kop3nHbl, Kopobku u 6yTsUIKM: (POPMBI U pa3Me-
poi» (“Baskets, Boxes and Bottles: Shapes and Sizes”).
OTMeueHO, 4TO GONBIINMHCTBO KOP3VH He3aBMCUMO
OT pa3Mepa UMeIOT KPYT/IYI0 UM OBATIbHYI0 GOpMY.
Yro kacaercs pasMepa, COIacHo ommcaHuaM Kap-
Tepa, KOp3MHbI 6ortee 40 cM B iuaMeTpe O pefieieHbl
UM Kak Oonbuine. B kHuUre mpepcrasieHa Tabnuia,
I7ie HaligeHHble B rpobHuIe TyraHXaMOHa KOp3nu-
HBI CHICTEMaTU3MPOBAHBI B COOTBETCTBUY € POPMOI
u pasmepamu. OTAeNbHO OTMEYeHbl HeOOBIYHbIE
(dbopMbI IIETEHBIX WU3JIeNINIL, HampuMmep, Konba/oy-
TBUTB apubamoc [Veldmejer, Ikram 2022: 17].

Bo BTopom maparpade «Vicronp3oBaHune u poib
kop3nn» (“The Use and Roles of Baskets”) ormeua-
eTcsl, YTO OODBeKThl, HalifjeHHble B rpobHmue Ty-
TaHXaMOHA, IIPUMEHAINCh IJITABHBIM 00pa3oM Jis
XpaHeHMS NPOAYKTOB. ABTOpaMU, OJHAKO, IIOJ-
YepKMBAETCA, YTO KOP3MHBI, HalileHHble B JPYTUX
3aXOPOHEHUAX, MOI/IN MCIO/Ib30BAThCA JIIA XpaHe-
HJA OBITOBBIX IIPEJIMETOB, B YaCTHOCTY, YIOMIHA-
eTcs HalifleHHasA B rpo6HuIa Kxa u Meput kop3nHa
C TyaJIeTHBIMU TIPMHAIJIEXHOCTAMU — IIAPUKOM,
pacyeckaMu ¥ KOCTAHBIMM UITIAMM, IPUHAJ|IEKaB-
mymy Meput. OTMedaeTcs Tak)Ke, YTO B HeKOTOPBIX
KOP3MHAX XPAaHM/ICA TeKCTWIb, OffHAKO, OOIbIINH-
CTBO TKaHeil IIOMeIaly B JHEPeBAHHbIE CYH[YKU
[Veldmejer, Ikram 2022: 23-24].

Tperpst rnaBa HassiBaetcss «Kopsuubl TyTan-
xamoHa» (“Tutankhamun’s Baskets”). 3gech oTme-
YaeTcsd, 4TO, K COXKaJeHUIO, B HACTOsIlee BpeMs
CYIIECTBYIOT OIIpeJie/IeHHbIe CJIOXKHOCTH C IIOHMMa-
HUeM, KaKas 13 KOP3UH, B KaKOJ 4YacTU TPOOHMIIBI
OblTa HalifieHa, T. K. HOMepa, JaHHbIe IpeaMeTaM
I. Kaprepom, Oblmu yTepsAHbl. MHOIVE KOpP3WMHBI
CXO0>KM II0 CBOVM BHEIIHUM IPM3HAKAM, a TOCKO/Ib-
Ky UX COfiep>K1Moe ObI/IO paHee U3BIeYeHO, 3TO 3a-
TpyAHAeT ux uaeHTndukanuo. Kpome roro, roso-
PUTCA, YTO HEKOTOpPbIe U3NeNus ObUIM UZEHTUPK-
nupoBaHbl KaprepoM HenmpaBMIbHO BBU/Y X IIIO-
xoit coxpanHHocTu. Tak, To, uro Kaprepom 6bIn0
Ha3BaHO HEB3PAuyHOIl Kydeil KaMbllla 1 TaNNpyca,
UICIIONIb3yeMbIX, BEPOATHO, B KadyecTBe YIaKOBOY-
HOTO MaTepuasa, B PeajbHOCTU OKa3ajnoch ¢par-
MEHTaMM IUIETeHOJ KOop3uHbI-Amuka [Veldmejer,
Ikram 2022: 30].

B ueTBeproli rmaBe — «PacnieTeHHbIE: KaK W3-
yuatb Kop3uHbl» (“Uncoiled: How to Study Baskets”)
aBTOPaMU CTaBUTCA 33a/ja4a PacCCMOTPETh 0COOEHHO-
CTM TEXHOJIOTWII ¥ MAaT€PUaJIOB 1 HA OCHOBE aHa/IM3a
onpefennTb (QYHKIMOHAIbHOE 3HaueHMe KOP3WH.
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Brina mposezieHa obmias u fetanbHas GOTOChEMKa,
KOTOPYIO BBIIIOTHUIN IpodeccroHanbHble (POTO-
rpadpr AHzpe JKak Benpmeitep, oguH 13 aBTOpPOB
KHNUTY, 1 DpHO Injen6bypr. Takke B KHUTe OTMe-
JaeTcs, 4TO Ipy nopafep>xke lleHTpa KoHcepBanuu
bonpmoro Erumerckoro mysesa B Kampe (Grand
Egyptian Museum-Conservation Centre) HajifieH-
Hble 00BEKThI ObIIM M3Y4eHbI PV IIOMOIIN MUKPO-
CKOIIa I PeHTT€HOBCKOTO U3y YeHM .

KopsnHbl 6bIIM McCIeioBaHbl, IpeX[e BCEro,
10 Ka4eCTBY IIETeHM, @ MMEHHO, OBIIO TOCYNTAHO
KO/IMYECTBO CTEeXKOB Ha 5 cM. IIpu atom oTmeya-
Nach Ba>KHasA MHGOPMaL M, KacaIoILasACs HeTOCpe-
CTBEHHO TEXHOJIOTMM IUIETEHMA: OTKYZla HauMHaIu
IJIeCTV KOP3VHY ¥ KaK 3aKaHYMBa/IM, B 4eM COCTO-
AN OCOOEHHOCTY IIETEHOTO OpHAMEeHTa M T. [.
VccnepoBaTenu onypanuch Ha TEPMUHOIOTUIO Ta-
KJX CIHeIUaaNCTOB B OOTACTV KOP3MHOIIETEHMSA
Kak ApoBacno, Benppum, Benpmeiiep [Veldmejer,
Ikram 2022: 33]. Ha 6a3e aToit nHpopmanuu 6b11 co-
CTaBJIeH TepMMHOJOTMYecKnit cnoBapb [Veldmejer,
Ikram 2022: 359].

CrenyeT OTMETUTbD, YTO B POCCUIICKOM MCKYC-
CTBO3HAHMMU B HacTosllee BpeMsa He cHopMupoBa-
JI0Ch OOLIEIPUHATON TePMMHOTIOTMYECKOil 6a3bl,
Kacaolleiica KOp3uHOIUleTeHNsA. Tak, HeKOTOpble
BUJIbI TeXHVKM CKpy4mBaHuA (twining) mMoryr Ha-
3bIBaTbCA, HAIPUMeEpP, TEXHUKON IIPAMOro IjIeTe-
HIA «BepeBOYKOII B uaroHanb» (diagonal twining)
[Cmut-®eppn 2018: 35]; E.I. IlapeBoii npu onucannn
IJIeTEeHbIX IIMHOBOK YIIOMJMHAETCA TEPMUH «TBaiiH»
(twine) [LJapeBa 2013: 33], T. e. pycckoe Hamuca-
HJle aHIJIMIICKOTO TePMMHA C NEePeBOJOM Ha A3BIK
OpUTMHAJIA.

[Iatass rnaBa kuurm «[lmeTeHble KOP3UHBI
u3 rpobHuMIpl TyTaHXaMOHa. ..» Ha3bIBaeTCs «YCcTpa-
HseM CJIefIbl M3HOCA: KOHCePBALMA 1 pecTaBpaIysa»
(“Repairing the Wear and Tear: Conservation and
Restoration”). ABTopaMyu OTMe4€HO, YTO OONIBILINH-
CTBO KOP3UH, HalifleHHbIX B rpobHnie TyraHxamo-
Ha, HA MOMEHT MX OTKPBITUA HaXOAWINCH B Y[OB-
JIETBOPUTETTBHOM COCTOSHMNY, WCKIIOYAs XPYIKMe
npefMeThl. BriocmencTBum HekoTopble n3 apTedak-
TOB IIOfIBEPIINCH O0JIee MM MeHee YCIEIIHO KOH-
cepBanuu [Veldmejer, Ikram 2022: 35]. Tak, ormeye-
Ha 06paboTKa KOP3UH pacIlaBlIeHHbIM BOCKOM, YTO
filenanoch #nA ykpemneHus ¢opmbl. OcTtaerca oT-
KPBITBIM BOIIPOC, OCYLIECTBIA/ICA 1M 3TOT IPOLecc
HernocpepcTBeHHO koMaHpou I. Kaprepa mam 6bin
clenaH 1mo3xe. B omicanny paboThl SKCIEANLINN OT-
MedYeH CTydail 06paboTKV KOP3UH PacIIaBIeHHBIM
BOCKOM, BO3MO>KHO, OH He ObIlT efyHNYHbIM. OfHa-
Ko paborasummii ¢ 'opapgom Kaprepom cnenmanuct
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no koHcepBauyy Anbdpen Jlykac He ymoMmHaer
B CBOMX 3aIMCAX UCIIOIb30BaHMe 3TOJ TeXHOMTOT UM,
HexoTopble KOp3MHBI, TOUHEE, X KPBIIIKM, UMEIOT
Crefibl KOHCepBal[MM TIPY MOMOIIY aKpPUIOBOM pe-
3UHBI (ITapanonsia) U ero cMecu ¢ Bockom. Cpenu
[IPYTUX CIIOCOOOB KOHCEpBAIMy OTMEYEHO JIOIOJ-
HUTETbHOE 3aKpeIl/IeH)e BOIOKOH, 113 KOTOPbIX IIJIe-
JIVICh KOP3UHBL, Ipy oMoy Hureit (Myseit Erunra
B Typune (Museo Egizio)).

B naToit rmaBe Tak)ke rOBOPUTCA, YTO Ha MO-
MEHT KOHCepBaI[il HEKOTOpble MaTepHaJIbl, MCIOMb-
30BaHHbIE [I/I1 M3TOTOB/IEHMS KOP3UH, yTpaTUIN
CBOII NTepBOHaYaIbHBIN I1BeT. B yacTHOCTH, Kaprep,
OINCBHIBAasA OOBEKTHI, CIVIETEHHBIE M3 OKPALICHHbBIX
PacTUTEeNIbHBIX BONOKOH (C 6O/IbIION HOJei Bepo-
ATHOCTY, W3 NaAbMOBBIX JIMCTbEB) OTMEYas, YTO
OHU M3HAYaJbHO MOIMM OBITH IYPIYPHOTO I[BETA,
Ho BHocnmenctBuu noreMmuenu [Veldmejer, Ikram
2022: 36]. 91O yTBEep>K/IeHNe OATBEPKEHO JCCTIe-
poBaHusAMu yueHblx u3 Kembpmmxa (Fitzwilliam
Museum Cambrige), koTOopble 0OHApPY>KM/IU B I/IeTe-
HBIX apTedaKTax CrIefibl JKeresa.

IIpn mnocrynnenun B lleHTp KOHcepBanuyu
Bonpuioro Ermmerckoro Mysess KOp3MHBI 00bIY-
HO JICCTIENYIOTCA Ha HpefMeT NMOBPEeXJEeHUA B pe-
3ynbrate (QU3NYECKUX, XMMMYECKUX, MeXaHuye-
CKUX M OMomornyeckux mpoueccos. Ilpoussonurcsa
OYNMCTKAa OT TPUMEHABIIMXCA [ KOHCepBaIuu
BOCKOBBIX COCTABOB, KOTOPbI€ IIPUTATUBAIOT IIbI/Ib,
TpsA3b, @ TAK)Ke CIIOCOOHBI M3MEHNUTD IIePBOHAYA/ID-
HBII IIBET 0O'bEKTa.

Yro KacaeTcs mpoliecca pecTaBpalli, TO 3/1eCh
UICTIONIb3YIOTCA JIBA OCHOBHBIX METOfa: 3aMeIl[eHM
U CKpervleHusA. BeefieHne B 0OBEKT [ONOMTHUTEND-
HBIX MaTepuasoB (CKPY4eHHOIl AIOHCKON Oymarm
PYYHOTO IIPOM3BOJCTBA), IOMOTAeT 3aMeCTUTb yTpa-
YeHHble (PAarMeHTBl; NPOU3BEJICHHBINI Ha OCHOBE
1IeJITIONI03bI AiTe3VB IIPUMEHAETCS J/IS1 CKpeIIeHN
oTHenbHBIX 971eMeHTOB [Veldmejer, Ikram 2022: 36].

IllecTass rmaBa «J3 4ero pemarOT KOP3VHBIL:
TeXHOMOrusA KopamHomnereHus» (“What Makes
a Basket? Basketry Technology”) npexcrasnser 60mb-
LIOJ MHTEpeC /1 UCCefoBaTenei. B KauecTse Marte-
PMATIOB J/1s1 KOP3VHOIIETEHU A MOTYT IPYMEHATbCS
pasHoOoOpasHble pacTUTeNbHbIE BOTIOKHA. JI3BeCcTHO,
4yTo B JI[peBHeM Erunte B yacTo 1Cronb3oBay maib-
MOBBbI€ JIUCTbsA. B KHMUTre mopguepKmuBaeTcs, 4To [
U3TOTOB/IEHN A KOP3MH MOITIM IPUMEHATBCS TUCTbS
najabM pasHbIX BUoB. [IpuBopnTca Tabnuia, ocHo-
BaHHas Ha UCC/IEJOBAHUM BOCbMM KOP3VH Pa3HbIX
¢dbopM M pasMepoB, IPONUCXOAALIVX U3 TPOOHUIIBI
TyranxamoHa, nposefenHoM JItocu Kybuax-Map-
TeHc. OTMeueHO UCIIONb30BaHNMe IATU BUJOB pac-
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TeHMit: puHUKOBON manbMel (Phoenix dactylifera),
OCTPOILIBETKOBOTO KaMblIla (Juncus acutus), IObIH-
Hoit TpaBel (Desmostachya bipinnata), manpmsl 1ym
(Hyphaene thebaica), xoduca (Imperata cylindrica).
B HecKO/MbKUX C/Ty4asiX OTMEYeHO IpUMeHeHMe pas-
JINYHBIX PACTEHMI B Pa3HbIX YaCTAX OFHOI KOP3MHBI
[Veldmejer, Ikram 2022: 38].

ToBOpsi O TEXHONOTMM M3TOTOB/ICHUS KOP3MNH,
aBTOPbI KHUTM OOpalIaloTCs B IEPBYI0 OYepefb
K TeXHOJIOTMM CHIMPANbHOrO IteTeHus (coiling).
CrepyeT OTMETUTb, YTO 9TO OFUH U3 Hanuboriee Iomy-
JISIPHBIX CIIOCOO0B KOP3MHOIIETEHSI, PaCIIPOCTpa-
HEHHBII BO MHOI'MX pernoHax mupa. CyTb TeXHUKN
3aK/II0YaeTCsl B IIOCTIEfIOBATEIbHOM OOKpPYydYMBaHUN
JTy4eii OCHOBBI JOTIONTHUTE/IbHBIMYU BOTOKHaMM. Tex-
HJKa Obl/Ia M3y4eHa MHOTUMM CIEIVaTNCTaMI KaK
B Poccunm, Tak 1 3a pybexxom. CriefiyeT OTMETHUTD,
uro B Cankr-Iletepbypre B Ko/tekunu KyHcrkame-
Pbl HAXOAMUTCs OoraTas KO/UIEKIMsI KOP3UH MHAE-
IleB [IOMO, Ha OCHOBAaHWM VICCIeOBAHNUSA KOTOPBIX
OBL/IN BBIfIe/IeHbI OCHOBHBIE TUIIBI KOP3MHOTI/IETeHIIS
[Cmut-®eppn 2018: 36].

B kHure mpefcTaBleHa cxemMa CIIVMPATbHOTO
IUIETeHNs, a TaK)Ke IpefcTaBaeHbl (ororpadun
apTedakToB. VIHTepecHO, 4TO Cpefy IPeIMETOB,
HaiileHHbIX B TIpoOHuie TyraHxaMoHa, HOAOO-
Has TeXHMKA MPYMMEHs/IAch He TONbKO IJIs KOP3WH,
HO I J/Is U3TOTOB/IeHUs 00yBM — IIETEHBIX CaH/a-
it [Veldmejer, Ikram 2022: 44].

MHoro BHUMaHM B MIECTOJ I/IaBe Y/ie/leHO He-
IOCPEICTBEHHO CTEXXKY — OCHOBHOMY (opM0o0ob6pa-
3ylolieMy 37IeMeHTY Kop3auHoIieTeHus. OTMedaeTcs
Ha/IM4Me CTeKKOB [BYX THUIIOB — pacIell/IeHHBbII
(split stitch) m ob6opaumBaromuit (wrapping stitch).
B HeKOTOpBIX apTedaKkTax OTMeYaeTCs IPYMEHeH e
KOMOMHAIMY 00OMX TUIIOB, IpaBfa, B KOP3MHAX
HeOOJIbIIOTrO pasMepa 9TO BCTPEYaeTCsl TOIBKO IpH
IUIETEHUY JHMINA 00beKTa, B TO BpeMs KaK CTeHKU
KOP3JH BBIIIO/IHEHBI MCK/TIOUUTE/IBHO 000padnBalo-
I[VIM CTeXKOM. ABTOpaMI OTMeYaeTcsl, YTO, BEPOsT-
HO, 9TO JIe/Ia/I0Ch [0 9CTETUYECKUM COOOPaXKEeHISIM.
B uerpIpex OBa/IbHBIX KOP3MHAX CpeHEro pasme-
pa OTMedYeHO YepelOBaHNe CTEKKOB 000MX TUIIOB
no npuuauuny 1/1 [Veldmejer, Ikram 2022: 45-46].

Yro KacaeTcss OpPHAMEHTOB, PACIIONIOXKEHHBIX
Ha KOP3JHAX, OTMeYeHO, YTO OH) VIMEIOT B OCHOB-
HOM TeOMeTpUYecKmil xapakrep. MHorue y3opoo6-
pasyIoliyie 97eMEeHTbI BbIIIOTTHEHBI YePHBIM I[BETOM,
OfiHaKo, 0 MHeHNI0 Kaprepa, 9TOT 11BeT M3HAYa/Ib-
Ho 60b1T IyprypHbIM [Veldmejer, Ikram 2022: 49].

VHTepecHbIM, Ha HAIl B3IJIAM, AB/ISAETCA JC-
I0/Ib30BaHMe PA3HBIX IIBETOB /IS JIy4ell U CTEXXKKOB
IpY BBIMOTHEHNY KOP3MH B TeXHMKE CIIMPAIbHO-

ro mierenns. Tak, B kHure Ha puc. 298 [Veldmejer,
Ikram 2022: 50] mpepcTaBieH OYeHb MHTEPECHBIN
npuMep apmbaoca, Ije OpHaMEeHT obpasyeT IO-
N0chl. B OfIHOM c/lydyae MCIONIb30BAaH YePHBIN LIBET
JIy4a, 32 KOTOPbIJ LEMIATCA PEfKO PacIOIOXKeH-
Hble CTeXKJ HEOKPAIIeHHBIX BOJOKOH 30I0TMCTO-
TO IIBETa, PAJOM — IIOJIOCKYU C 30JI0TUCTBIM J1y4OM
U YepHBIMM CTEXKaMU, PACIIONIOKEHHBIMU Yallle,
a TaKJKe MOJIOCKM C HEOKPAIIeHHBIM JTY4OM M CTeX-
KaMy pasHO} 4YacTOThHL IIpuMeHeHme Bcero ABYX
IIBETOB J BapyamysA YacTOTBI CTEXKKa CO3[IA0T VH-
TepecHoe paKTypHOe pasHOOOpasue. Payom, Ha puc.
29a [Veldmejer, Tkram 2022: 50], npencraBieHo co-
YeTaHMe JBYX TeXHMK — IUIETEHKM ¥ CIIMPATbHOTO
IJIeTeHMs, IpUYeM B3ATHl BOJIOKHA OJIMHAKOBOTO
KPacHOBATOrO IIBeTa. 3a CUeT COUeTAaHNA PasHbIX Ile-
peIIeTeHMiT CO3aeTcsl CTPYKTYpHOe pasHooOpasue
HOBEPXHOCTY KOP3MHBL.

Cenpmas rmaBa kHuru «HMKaKuX AuI| B 9TUX
xopsunax! Copepxumoe» (“No Eggs in These
Baskets! The Contents”) mocssleHa HaIlOTHEHNIO
HaiileHHbIX B TpoOHuie TyTraHXaMOHa KOpP3MH.
OTMmeuaeTcs, 4YTO GONBIIMHCTBO U3 HUX COfiep>Ka-
70 pasHoOOpasHble (QPYKTBL: BUHOTpaj (M3I0M),
GUHMKY, TIJIOABI TaTbMbl, KOpuaHap u ap. Taxoke
B OT/Ie/IbHBIX KOp3MHaX ObIIM HaiiJjeHbl 06000BbIe
U CylLIeHble I[BeThl I'MOMCKYCa, BEPOATHO, [IA 3a-
BapuBaHuA 4yasg. OcTaeTcsas OTKPHITBIM BOIPOC, PN
3aXOPOHEHNN TaKye IPOAYKTHI, KaK, HallpuMep, BU-
HOTpPaJl, ObUIM CBEXUMU VIV 3TO M3HAYATBHO ObII
usioM [Veldmejer, Ikram 2022: 54].

Bocbmas rmaBa «3a mpepenaMyu TPOOHUIIBI
TyranxamoHa. CpaBHUTE/NbHBINI aHaIM3 KOP3U-
HorteteHus» (“Beyond Tutankhamun’s Tomb:
Comparative Basketry”) ocHoBaHa Ha HEMHOTOYNC-
JICHHOM MaTtepuaje, XpaHameMcss B Ermmerckom
mysee B Kaupe (Egyptian Museum, Cairo). 9ToT ma-
Tepyas IOCTYINI U3 PasHbIX UCTOYHMKOB, BK/TIOYA s
saxoponenus Oiu n Tyitn, XarHodepa, CeHeHMY-
Ta, MepuTaMyHa, a TakK>ke I'POOHMNII, PacIOIOXKEeH-
HbIX B [leiip anb-MepnuHe. 9TO KpyIJible I OBajbHbIE
apTeaKThl, a TaK>Ke KOp3MHbI-AmMKN. OTMedaer-
CA, YTO paccMaTpyBaeMble OOBEKTBI, BBIIIOTHEH-
Hble B TeXHMKe CIMPANbHOTO IIETEHN:A, COfepKaT
pacienieHHble 1 06opadnBaloIe CTeKKN, KpoMe
TOTO, CIIMPAJIbHOE IIETEHME MOXKeT ObITb CKOMOM-
HMPOBAHO C MHBIMU TeXHUKaMU. [JHUIIA OT/IeTbHBIX
KOP3VH MOI/IN OBITh YKpeIJIeHBI ITyTeM BIUICTEeHM
TaKUX MaTepMasoB, KaK KO>Ka Wuyu WHyp. Vcrnonnb-
30BaHME MOIOTHMTEIbHBIX MaTepuaioB B Kpasx
KOP3JMH OTMEYEHO B HaxojKax Jleilp 31b-MenuHsl,
a TakXKe IIpefiMeTax, OOHApY>XEHHbIX B TPOOHMIIAX
XartHodepa u Kxa n Mepur.
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Yro KkacaeTca OpHaMeHTa KOpP3MH, Hamboiee
9aCTO BCTPEYAIOMIMMCH ABAETCA PUCYHOK U3 IO-
noc (MOHOXPOMHBIX ¥ IOTMXPOMHBIX), TAKXe eCTb
u300pakeHNA >KMBOTHBIX U 4enoBeKa. VIHTepecHO
OTMETUTbD, YTO MOHOXPOMHBIE PUCYHKI BCTPEYaroT-
CA pexke, OTHAKO KOP3MHBI 13 rpobHMIbl TyTaHxa-
MOHa B OCHOBHOM COJIep>KaT PUCYHKY OJIHOTO IIBETa,
IpaBJia, HEIOHATHO, OBUIN JIV OPHAMEHTbI M3HAYA/Ib-
HO TaKMMI VIV IIPOM3OLIIO M3MEeHEeHMe I[BeTa II0f
B/IMAHMEM BpeMeHM. Takke oTMeyaeTcs, 4YTO TeXHU-
YyecKoe VICIO/HeHUe KOp3WH U3 rpoOHunbl TyTaH-
XaMOHa JIydllle, 4eM y Apyrux o6bekros [Veldmejer,
Ikram 2022: 55-56].

JleBaTaa rmaBa KHurM HasbiBaercs «Cobupas
BOoe#VHO: obcyxzeHne u BbBoAbl» (“Coiling Up:
Discussion and Conclusions”). Kopsuns! packpsiBa-
I0T COBPEMEHHBIM JCCIIe/IOBATeNIAM IpaKTUYeCKe
aCIIeKTBbI KM3HU ernneTckux ¢apaonos. Hecmorps
Ha TO, YTO apTedaKThl, HaliieHHbIe B rpobHMLe Ty-
TaHXaMOHA, COJlep>)KalIyM B OCHOBHOM IIPOJYKTBL,
B KOP3MHaX U3 APYIMX 3aXOPOHEHNIT OBV HallfIeHbI
TKaHY, IOBENVMPHbIE YKpalleHWs, TyaJZeTHble IIpU-
HajuiexxHocTH. K coxkazeHnio, B HacTosllee BpeMs
HEBO3MOXKHO JJOCTOBEPHO YTBEP>KJATh, MCIIOIb30-
Ba/INCh JIM MOFOOHDBIE IPEMETDI B OOBIYHOI XKU3HU
WIN CO3[aBajluCh CHElMaNbHO HAJA 3aXOPOHEHNA.
Tak>ke Henb3sA TOYHO CKa3aTh, ABIAETCA MM HAOOP
KOpP3WH, HalileHHbIIT B TpoOHuIe TyraHxaMoHa, TH-
IOVYHBIM [ LAPCKOTO 3aXOPOHEHMS, TaK KaK CO-
XPaHM/IOCh MajIo IJIETEHBIX apTedaKTOB, IPONCXO-
pAmux u3 Jonuusl Laperi.

HecmoTps Ha ToO, uTO B rpobHuie TyraHxamo-
Ha ObUIO HaJi/IeHO JOBOJILHO MHOTO KOP3MUH, TONbKO
28 13 HUX OBUIO JEKOPMPOBAHO OpHaMeHTOM (Ha 10
00beKTaX PUCYHOK CO3/JjaH ITyTeM KOMOMHMPOBAaHUA
PacIelIeHHOTO ¥ 060paYMBaIero cTexxkon). Op-
HaMEHT MOHOXPOMHBIN, OJHAKO, BO3MOXKHO, I[BET
U3MEHWICA C TedeHueM BpeMmeHM. KauecTBo msro-
TOBJICHUsA KOP3UH B 3TOT HEpMOZ ObIZIO BBHICOKNM,
3TO OTHOCUTCA KaK K IpegMeTaM 13 rpoOHumsr Ty-

TaHXaMOHa, TaK U K apTepaKTaM U3 JPyTUX 3aX0po-
HeHnit. Hanmpumep, kauecTBO KOP3MH U3 3aXOpOHe-
HuA Kxa n TyranxamoHa ofyHakoBoe. VI KOp3uHbI,
U UX KPBIIIKM BBIIIOIHEHbI B TEXHMKE CIIMPaTbHOTO
IJIeTeHM A C KOMOMHAI[Vell pacielIeHHOro 1 06opa-
YMBAKOLIETO CTEXKOB. J[e/ICTBUTENIbHO YHUKAIbHON
BeIl[bI0, BBINIOIHEHHOJ B TeXHNMKEe KOpP3MHOILIeTe-
HUA, ABNAeTcA apmbannoc u3 rpobHuunsr TyraH-
xamoHa [Veldmejer, Ikram 2022: 57]. [lanbHeitmras
paboTa c HaileHHbBIMM B rpobOHMIe TyTaHXaMOHa
KOpP3JMHaMU IO3BO/IUT YIIYOUTD 3HaHUA 00 0cOOeH-
HOCTAX TEXHOJIOTUM KOP3MHOIIeTeHus [IpeBHero
Erunra [Veldmejer, Ikram 2022: 58].

Ocobyo ponmb B KHUTe MIPAlOT IPUIOKEHMUA.
[Tpunoxxenne 1 «Karamor M3y4eHHBIX MaTepyajoB
U3 TPOOHUIIBI» COIEPKUT HECKOIbKO ONVCAHMIL Hal-
JIeHHBIX B 3aXOpoHeHUM TyTaHXaMOHa IpeMeTOB:
yKasaHMe MeCTa HaXO[KM, OIMCAHMe, CHIeTAaHHOe
I. KaprepoMm 1 coBpeMeHHbIe lononHeHns. IIpunoxe-
HIIE 2 COIIeP>KNUT TaOMUIIBI C ONMCAHMAMM HallIeHHBIX
apredaxToB. Kak orMeyanoch Bblllle, OHUM M3 IIPU-
TIOKEHUIT ABNAETCA TEPMUHONOTUYECKUIT C/IOBaph.
bubnuorpadus cogepxut 58 HaMeHOBaHMI.

Kuura «[Inerenble KopsuHbl U3 rpobHunbl Ty-
TaHXaMoHa. Karamor m mcciefoBaHMe» COEPKUT
MHTEPeCHYI0 MHGOPMALMIO, KaCAIOIIYIOCA Pa3yny-
HBIX aCHeKTOB Kop3uHoIleTeHusA. KopsuHbI AB-
JIAIOTCA [IpeBHENINMU 00BEMHBIMY OObEeKTaMI,
BBIIIO/IHEHHBIMU 13 BOJIOKOH. VI3yuyeHue IOJOOHBIX
IpefMeTOB CTajI0 OHOI 13 MPeJIOChIIOK «IIIACTHU-
YeCKOTO B3pbIBa» B MCKYCCTBE TEKCTVISI BTOPOII I10-
noByHbI XX B. U TOAB/IEHNA HOBBIX 00'beMHO-IIPO-
CTPaHCTBEHHBIX (JOPM — apT-0OBEKTOB M MHCTAII-
nanuii [[IBerkosa 2022: 63].

Kuura «[Inerenble KopsuHbl U3 rpobHunbl Ty-
TaHXxaMoHa. Karanor n nccnefgosanue», HalucaHHaA
Anppe JKaxom Benpgmeiiepom n Canumoitr Vikpam
npu yyactun JIrocu Kybmak-MapreHc mpepncTaBis-
eT MHTepec /A IIMPOKOTo Kpyra 4uTaTesnei, B TOM
qIICIe 1A XYTOKHMKOB 1 [IM3a/HEPOB.
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