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K MI3YYEHWNIO CKYJIBIITYPbl HAYAJTA XX BEKA:
E.II. TAPXAHOBA-AHTOKOJ/IbCKAZ

B cTarbe BIlepBble NIpeACcTaB/IeHbl MaTepUaIbl O XKU3HY U TBOpUecTBe cKynbiTopa E.I1. TapxanoBoii-AH-
TOKO/IbCKOI. OHa He Moy 41Ia IpodeccuoHaIbHOTO XY/0)KeCTBEHHOT0 00pa3oBaHM s, BassHIEM Hadala
3aHMMATbCs 0]} PYKOBOJCTBOM POJIHOTO JAANIM, M3BECTHOIO CKy/IblITOpa Mapka AHTOKonbcKoro. Enena
[TaB/OBHA MpMHMMaa aKTUBHOE ydacTue B Xy[OXKeCTBeHHOIT u3Hu Iletepbypra, ¢ ycriexoM 9KCIIO-
HIpOBaJa Ipou3BeJieHNs Ha BbicTaBKaX B VIMneparopckoii AkafiemMun xyfjoxxects. Ee HaTypHble 3apu-
coBKU «YUnTaromas crapyxa», «BeimmBanpmniar, «<Kpakoscknit tumy, «Ha 6ankone» u gpyrue Hepeiko
HO/TyYa/Iy TOOXKUTE/IbHbIE OT3bIBBI KPUTUKOB. ENVHCTBEHHON M3BECTHO MOHYMEHTA/IbHOM PaboTOi
TapxaHOBOII OCTaeTcsA HAATPOOHBI MAMATHNUK MYy, Tpodeccopy V.P. TapxaHoBy, Haxopsamuiica B He-
Kpomosie MacTepoB UCKyccTB ([ocyapcTBeHHBIN My3eil TOpoAcKoil cKynbnTypbl, CaHkT-IleTepOypr).
B crarbe paccMaTpuBaeTcsa UCTOPUA €ro CO3[JaHus B COABTOPCTBe ¢ apxutekTopoM E.E. baymraprenom.
B 1920-1930 rr. TapxaHoBa-AHTOKO/IbCKasI IIPOJO/IXKaIa paboTaTh B HOPTPETHOM JKaHpe, a TAaK>Ke II0 3a-
Ka3y VIHCTUTYTa 11O M3Y4YEeHNIO MO3Tra U IICUXMYECKOI AeATeTbHOCTI CO3/jala HEOObIYHYIO CEepUIo JeT-
CKMX 6GI0CTOB C pa3/IMYHBIMM ITATOJIOTNYECKIMM MEJUIIVTHCKMMY U3MEHEHUAM.

KnroueBble cmoBa: ckynbnTop, TapxaHoBa-AHTOKOIbCKas, IOPTPET, CTATY3TKa, O10CT, Haarpobue, VBaH
TapxaHoB, Hekpononb MacTepoB MCKYCCTB

N.V. Logdacheva

THE STUDY OF SCULPTURE AT THE BEGINNING
OF THE 20TH CENTURY: E.P. TARKHANOVA-ANTOKOLSKAYA

The article presents for the first time materials about the life and work of the sculptor E.P. Tarkhanova-
Antokolskaya. She did not receive a professional art education, she began sculpting under the guidance
of her uncle, the famous sculptor Mark Antokolsky. Elena Pavlovna took an active part in the artistic life
of St. Petersburg, successfully exhibited works at exhibitions at the Imperial Academy of Arts. Her full-
scale sketches «The Old Woman Reading», «The Embroiderer», «The Krakow type», «On the Balcony», etc.,
often received positive reviews from critics. The only known monumental work of Tarkhanova remains
the tombstone monument to her husband, Professor I.R. Tarkhanov in the Necropolis of Art Masters
(The State Museum of Urban Sculpture, St. Petersburg). The article discusses the history of its creation
in collaboration with architect E.E. Baumgarten. In the 1920s and 1930s, Tarkhanova-Antokolskaya
continued to work in the portrait genre, and also created, by order of the Institute for the Study of the
Brain and Mental Activity, an unusual series of children’s busts with various pathological medical changes.
Keywords: sculptor, Tarkhanova-Antokolskaya, portrait, statuette, bust, tombstone, Ivan Tarkhanov,
Necropolis of arts masters

pu ynoMmyuHaHuy uMeny Enensbl [IaBnoBHBI  BOJI NMOIBITKOM BOCCO3[ATh >KM3HEHHYIO U TBOpYe-
TapxaHoBoii-AHTOKO/NbCKOM ~ (1862-1930)  ckylo O6uorpaduio HeOpAMHAPHOI TNYHOCTY U Ofa-
IpeX/ie BCEro TOBOPAT O TOM, YTO OHAa POAM/IACh  PEHHOIO XY/IOKHMKA.
B CeMbe CTaplIero 6para M3BeCTHOTO BaATena Map- Baxuple Omorpadumyeckue cCBefeHMS YAanoCh
Ka MarBeeBr4a AHTOKOJIBCKOTO 1 ObI/Ta CKY/IBIITO-  IIOYEPIIHYTb U3 aBTOOMOrpadum, HanmcanHoi Tap-
pom-nobutenem. HacTosimas craTbs sABIseTCSA Iep-  XaHOBOM-AHTOKO/NbCKOM B 1930 . m XpaHsmieics
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B apxmpe AKajeMuM HayK. Tak BBIACHUIOCH, YTO
rnocyie oKkoH4YaHuA B 1879 r. MapuMHCKOI >KEHCKOI
rumHasuu B [TlerepOypre ona o6y4anach Ha 3yboBpa-
4eOHBIX KypcaX, OKOHYMB uX B 1894 r. VIHTepecHO
OTMETUTD, 4TO K 1907 1. B cTonu1e 66110 184 >KeHun-
HbI-cTOMaTonora. KimeHTaMmu AHTOKO/IbCKON ObIIN
He TOJIbKO HPeJCTaBUTENN XYJJO)KECTBEHHDBIX KpY-
TOB, HO U, HalIpuMep, n3BecTHbII 1opuct A.Q. Konn.
Kpome 4actHOI Bpaue6HOI npakTuky, Enena ITas-
JIOBHA Cepbe3HO 3aHMMasach HayKoil 0 00/Ie3HAX 3y-
00B ¥ UX JIeYEHNM, A TAK)XKe 3yOOUeTI0CTHON Mefiu-
nuHoi. OHa NpMHKMMAjIa aKTUBHOE yYacTHhe B MeX-
AYHapOZIHBIX KOHTpeccaX MeIMKOB, IPOXOJMBUINX
B Pume (1894 r.) n ITapmxe (1900 r.), 65112 M36pana
MOYeTHBIM YIEHOM MefMIMHCKMX obuiecTB bepnnu-
Ha n JIoHpoHa, paboTana B KpakoBckoMm yHMBepcu-
tere [5: 2].

IIpn aTOM Ha HpOTAXKEHMM BCell >XM3HM OHa
3aHMMaNach TBOPYECTBOM, CO3JjaBas IIOPTPETHbIE
6rocThI 1 cTaTysTKN. Enena ITaBmoBHa BcrioMmHana,
4TO IIepBble CKY/IbITYPHbIE HABBIKM OBIIN TIOTy4Ye-
Hbl B [Tapimxe B MacTepckoit Mapka AHTOKO/IbCKO-
ro. B ogHOM m3 muceM, HaTMpPOBAaHHOM 6 HOAODA
1895 r., on HamyTcTBOBan Eneny: «f <...> pap eme,
YTO Thl Ha [JOCyTe 3aHMMAENIbCA CKYJBITYPOIi;
TO/NBKO OOKOCh, YTO ThI YK€ CIMIIKOM paboTaellb.
Cuma — ToXKe KaluTal: U3pacXofyelllb €€ B MOJIO-
IOCTY, He OyZielIb IMeTh €€ B CTapOCTV» [AHTOKO/Ib-
ckuit 1905: 794].

B nauane XX B. E.Il. AHTOKONIbCKaA CTana 3Kc-
IOHEHTOM BeceHHUX BbIcTaBOK B VIMIepaTopcKoil
Axagemuy XxypmoxkecTs. JII00OIBITHO, YTO ee Ha-
TypHBbIe 3apucoBku «Unraromas crapyxa» (1900 r.),
«BpimmBanpimuia», «Kpakosckuit Tum» (o6e 1903
r.), «Ha 6ankone» (1904 r.) n fip., HepeaKo HOMTy4a-
MY TOJOXXUTEIbHbIE OT3bIBbl KPUTUKOB, HapALy
C NIpOM3BEJIEHNAMM TaKUX M3BECTHBIX Ipodeccu-
OHAJIbHBIX CKY/IBITOPOB, Kak B. A. Beknemmniies,
M. JI. unnon, V.. Tunn6ypr'.

MHorue koMnosuyy ObIIM BBITIOTHEHBI AHTO-
KOJIbCKOJ B MacTepcKoil Ha Buiie AHTOKoN B Kie-
mosunax 6m3 Kpakosa (V1. 1). O6 aToM MbI y3HaeM
VI3 ee MePenyiCKY C IBOIOPOIHBIM OpaToM, XY/I0XKHMI-
koM JIL.M. Anrtoxonbckum (1872-1942). «Paborana,
HO OYeHb Majo, — jenunaack Enena IlaBnosHa B ofi-
HOM 13 muceM 1902 r., — BbUIENN/IA TOJIOBY CTapyKa.
Hauana 6rocT? ma He faercs, elle MO3UPYeT Y MeHA
HaTypmuia 4-x Mmecsles oT popy. CTpallHO MHO-
TO ICUXOJIOTUY VM HACTPOEHNUA B ee TONOBKe» [4: 5].
B mpyrom nuceMe, maTupoBaHHOM 18 pmexabps 1905
I., CKYJIBIITOP Jiennach ¢ 6paToM JIbBoM: «<...> s Ha-
Jasia JIeTIUTD 3TIOf Y ce6s B AHTOKOJIE 1 IO/KHA He-
IIpeMeHHO ero oT(opMOBaTh, MHa4Ye BCA MO paboTa

IpomajieT AapoM; OCTABIATD Helmb3s o Ilacxu. M. 6.
¥ paboTa HIYETO He CTOUT, fla yKe OYeHb MHE BeCeso
¥ XOPOILO paboTaeTcs 1 TaK TaM YI0OHO 1 CBOOOMIHO,
YTO 9TO BMECTE C TeM M OT/bIX IPUATHBIN» [4: 13 006.].
Enena IlaBnoBHa o4eHb m06MIa AHTOKOI, HA BUJIIE
COOMpanICh He TONBKO POACTBEHHUKM, HO U JPY3bs.
Tak, B 1905 1. ee nocetunu VL.E. Penun n H.b. Hopxa-
maH-CeBepoBa. B camy ycabObl M3BeCTHbIN XyHOX-
HMK NTO0CazyI GPyKTOBbIE IepeBbs, a TAK)Ke HAINCAT
HECKOJIbKO IIeji3akell, B ToM 4ucie «ckany KocTromi-
KI1», «MaJIeHbKII1 BOZIOMIA]] U NIPY/, C HaOepeKHbBIMIL,
Ha3BaHHbIMM MMeHamy Penyna n Cracosa» [Cypuc
2003: 171].

B 1906 r. AHTOKONBCKAsA paboTana Haj CTATy-
atkoit «Oparop». OcHOBaHHasd Ha PEBONIOLVOH-
HBIX COOBITHAX 1905 TI., OHa OblIa BBICOKO OLjeHEHa
V.E. PenmupiM. «B opHoit aToit purype, — BocTop-
JKeHHO nucan XypnoxHuk Enene IlasrosHe, — Kak
IIeHTpa/IbHOM (POKyce BCero HalIero JBVKEHMN,
Bbl 3amedatsieere Lielyio 3MOXy. DTO HO/KHO OBITH
CIe/IaHoO U C/IE/IAHO B BHICOKOXY/I0)KECTBEHHOIT Pop-
Me. <...> VI Ha 3T0 [1e/ICTBUTE/IPHO Ba>KHOE IIPOU3BE-
JieHyIe He >KajIb ObII0 ObI yOUTH TOf-/1Ba-TPU — TONb-
KO OBI IOBECTM €TO [0 BO3MO>KHOT'O COBEpILIEHCTBA.
<...> Ora Bellpb JO/DKHA OBITh TaK BHYILIMTE/IbHA
CBOVIM ILIeJIBIM, YTOOBI 3aCTaBUTDH BCAKOTO MONMYAThH
¢ mouteHuem» [Pemmmn 2023: 64]. K coxanenuro,
cynb6a 3TOJI B, Kak ¥ MHOTUX APYTUX CKY/IBITYP
E.Il. TapxaHOBOJI-AHTOKONIbCKOJ, Ha CerOQHALIHNI
IleHb OCTAaeTCs HeM3BECTHOI. BO3MOXXHO, HEKOTOPbIE
Y3 HVUX XPaHATCA B My3eIHBIX MM YaCTHBIX cobpa-
HIAX, HO HE COOTHOCATCA C €€ aBTOPCTBOM.

B Pycckom Mmysee pab6orbl TapxaHoBOW oS-
Bwmmch B 1931 1. Ilocne ee cMepTu M3 KBapTUPBI
ObUIM TepeflaHbl JBEHAJIATh CKYIbNTYPHBIX pa-
60T, CO3MaHHBIX He TONbKO Enenoir IlaBnoBHOIL,
Ho un WM.A. FMHu6ypr0M, B.A. bexknemuiiessim,
ILII. Tpybeuknum. Kpome Toro, myseit oborarmucs
JKUBOIMCHBIMM TIOPTpeTaMy Cynpyros TapxaHo-
Bbix 1 H.b. Hopaman-CeBepoBoil, BbIIIOTHEHHBIMU
N.E. PentuHbpIM.

Oco6bli1 MHTepeC /1A HAC IPEeNCTAB/IAET 3CKN3
Haarpo6Horo mamMATHuKa JVBany Pomanosuuy Tap-
xaHOBY (1846-1908). OH 6b11 xeHat Ha Enene ITaB-
TIOBHE AHTOKOJIbCKOM, C KOTOpOil IO3HAKOMUIICA
B [lonblue y ux ob1iero fpyra 1 y4eHMKa akajfieMuKka
H.O. LIu6ynbsckoro (1854-1919). C 1885 o 1919 rop
Hamnoneon OcumnoBuy Bo3rnasmsan kadenpy dpusmo-
norum frenyoHckoro yHusepcutera B Kpakose, rje
071, €T0 pPyKoBOZIcTBOM EnleHa AHTOKO/IbCKAsA M3y4da-
J1a TUCTOJIOTHIO.

Vipan TapxaHOB CKOPOIIOCTVDKHO CKOHYasCA
Ha By1e AHTOKO B 1908 I., a y>Ke yepe3 HeCKO/b-
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KO Mec:lLieB, B MapTe ciefyouiero roga, Enena Ilas-
7I0BHa paboTaja HaJ 9CKM30M Haarpobms. «Cerop-

HA U BYepa IO MOJY/HU, — INCaja OHa B MUCbMe
6mskomy apyry A.®. Koy, — s BbUIenniaa IpoeKT
naMATHMKAa MoeMy BaHHO — mpuBesy ero c¢ co-

6011 B [leTepOypr, oueHb ObI XOTesa, 4TOOBI BbI ero
IOCMOTpeny U cKaszaayu Bame mHenme» [2: 1, 2].
OH npepcraBiAeT coboil TeXallyo Ha ckajae OpoH-
30BYIO )KEHCKYI0 QUT'YPY CO CTIOKEHHBIMU B MOJINT-
Be pykamy. O61muii IpoeKT NaMATHUKA, CO3[JAHHOTO
CIYCTA HECKO/IbKO 7eT B AjekcaHzipo-Hesckoii
naBpe, npuHagnexxut E.E. Baymrapreny, ncnonbso-
BaBIlleMy IIepBOHAaYa/IbHbBIN 3aMbicenn TapXaHOBOI
npu 6osee leTaabHO pa3paboTke MoHyMeHTa. Ero
rpadudeckuii 3cKus, oTHocAmuiica K 1910 r. n omy-
6nMKoBaHHBI B XypHane «Exxeroguuk ObmiectBa
apXMTeKTOPOB-XY/IO)KHUKOB» [E>xerogHuk apxm-
TeKTOpoB...1910: 19] pmaer mpencraBneHue o6 oc-
HOBHOII 1jlee MaMATHMKA: baymrapren npefcTaBuil
ero B BIJe CKJIela, HaJl BXOJOM B KOTOPBIi 1306pa-
JKeHBbl «keHckasg ¢urypa Ckopbu» m penbedHBIi
noprpet Tapxanosa (V. 2). B janbHeiimeM IpoekT
nperepuen pAj U3MeHeHUI. APXUTEKTOP OCTaBUII
TOJNIbKO HMIIY ¢ ¢urypoit npodeccopa, mepep Heit

HaXoAuUTCsA HeOONbIIOe 110 pa3MepaM apXUTEKTyp-
HOE COOPY KeHIe-CKIIETI € )KeHCKOII PUIypoit, mexa-
meit Ha ero kpbite [Oronek 1912: 16]. Bece ckynb-
ITYpPHbIE YaCTY, OTIUTbIE 13 OPOH3bI, OBIIN BBIIIOI-
HeHbl E.II. TapxaHoBOJi-AHTOKO/NbCKOI, KOTOpas
IpUHUMAJA feATeNbHOe y4acTye B OCYIeCTBIEHNN
npoekTa. Tak, HanmpuMep, 1o ee nmpocbbe 6pat JleB
AHTOKONIbCKMIT TOK0Opanm HecKonbko ¢pas us Ces-
IIEeHHOTO MMCaHNUA /I BOCIIPOU3Be/eHNs UX Ha TIa-
MsATHUKe. J[Be n3 HUX — «Jla CBATUTCSA CBET TBO
nepey NOAbMU» U «Allle He yMpeT, He OXMBET»
YKpalllaloT TPaHMTHbIE NMJIOHBI NMaMATHMUKA. Top-
JKECTBEHHOE OTKPBITHE Hajrpobus, CO3JaHHOTO
Ha cpepcTBa Ipysunckoit oomuner B Cankr-Iletep-
6ypre, cocrosimoch 22 siuBaps 1912 r. Ilpecca oueHb
TEIJIO OTO3BajaCh O COOPYXKEHUU: «IIAMATHUK
IpeficTaB/AeT cO00I HMILY, B KOTOPOJ CTOUT ury-
Pa IOKOIHOro BO Bech pocT. CXO[CTBO IOPA3UTENb-
Ho. /la 1 He My/JipeHO: Belb MOJie/Ib CTAaTyM JIENUIA
Cympyra IIOKOHOTO KHA35» [BcemmpHoe o0603pe-
Hue 1912: 4].

Eme omHa 13 mocTynuBIIMX B My3ell paboT
E.Il. Tapxanosoit, «CsAmeHHuk IleTpos», 6bl1a 3a-
nyucaHa B VIHBEHTApHYI0 KHUTY OT/i€/la CKY/IbIITYPBbI

Un. 1. Bunna Akmokon e Kwewosuyax 61u3 Kpakosa. 1908 (?). Uicmoyruk: [PFAJIN. @. 571. On. 1. EO. xp. 1076: /1. 8]
Fig. 1. Villa Antokol in Krzeszowice near Krakow. 1908 (?). Source: [Russian State Archive of Literature and Art. ®. 571. On. 1. Ed. xp. 1076: J1. 8]
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Un. 2.

E.E. baymeapme.

Ocku3 Ha02pobHO20 namsamHuka ;
W.P. TapxaHogy. 1910. i
UemoyHuk: [Exea00HUK
apxumekmopoe 1910:19]

Fig. 2.

E.E. Baumgarten. Sketch of the
tombstone monument

of I.R. Tarkhanov. 1910.

Source:

[Yearbook of Architects 1910: 19]
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Kak pabota V.. Iunuobypra. [leiictBurenbHo, Ha Be-
ceHHell BpicTaBKe 1908 r., B 41c/Ie ApyTUX IOPTPETOB
yneHoB locymapctBenHoit [Jymbr — C.A. Mypowmiie-
Ba, M.M. KoBanesckoro, ®.V. PognueBa — cKynb-
nTop mpepcraBua usBectHoro B CankT-IletepOypre
npornosegHrka 1 myommucta [puropusa Crompupo-
HoBuya [Terposa (1866-1925). B sxypnane «Oronek»
[Oronex 1908: 3] ymamoce HaiTy BOCIpOM3BeneHNEe
3TOJ pabOThHI, HA KOTOPOIl CBALIEHHMK M300pakeH
B BUJIe HEOOJIBIION CTATYITKMU B POCT, 00/Ia4eHHBIM
B PACY U CO CKpellleHHbIMM Ha Tpyam pykamu®. Opn-

HaKO M3BECTHO, 4TO B 1905 I., TO €CTb Ha HECKOIb-
Ko jieT paHblie [MHIOypra, Enena IlaBnoBHa Toxe
BbIcTaBANa noprper Ilerposa Ha BeceHneil BbI-
cTaBKe B AKaJleMUM XyHoKecTB [BeceHH:AA BbICTaB-

. 1905: 15]°. IIpunapnexammuit PycckoMy mysero
HOPTpeT NpeACTaBIAeT NOMYyPUIypy CBAIIEHHUKA
B HarypasnbHylo BemmunHy (V. 3). Otmernm, 4TO B
1916 r. Penimu npocun y Enener [TaBnoBHBI 9TOT 610CT
Ha «BbICTaBKy npousBefieHNII B MO/Ib3y MHBA/INTOB
nonAkoB»: «Henp3sa mu npnbasuth ckynpuryp: Tpy-
Oerkoro — J1eBOYKy ¢ cobakoit u Bamux: Ipuropus
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Wn. 3. E.lN. TapxaHoea-AHmokonbckas. [Topmpem cesweHHUKa

IC. Memposa. 1905. [Nonychueypa, 2unc MoHUPOBaHHAbIU.
locydapcmeenHbili Pycckuti my3ed. MHe. Ne CK/M1®-195

Fig. 3. E.P. Tarkhanova-Antokolskaya. Portrait of the priest G.S. Petrov. 1905.
Semi-figure, tinted plaster. The State Russian Museum. Inv. no. CK/[®-195

ITerpoBa n A.H. Becenosckoro» [Pemmu 2023: 94].
Takum o6pasom, ¢ 6GONBIION HOENl yBEPEHHOCTH
MBI MO>KEM YTBEP>K/JaTh, 4YTO IOCTYNMBIINI IOPTPET
CBSAIIEHHUKA ABJIAETCA OJHUM U3 COXPaHMBUIMXCA
npoussenennit E.I1. Tapxanosoii.

Ha nporsxenun muorux ner E.II. Tapxano-
BY-AHTOKOJIbCKYIO CBA3BIBAa/IN APYy>KECKMe OTHOILE-
HIA CO MHOTVMMM XY/IO)KHMKAMI, BpadaMM, IOJTUTH-
4eCKMMM 1 OOIeCTBEHHBIMM AeATeNIAMY, HEKOTOPBIX
U3 KOTOPBIX OHa moprpetuposana. Tak 61oct VI.E. Pe-
IJ{HA, C KOTOpPBbIM OHAa IOAJEP)KMBaja IIEPENNUCKy
laXKe B TOJibl, KOT/JJa OH OKa3ajICs OTOPBAHHBIM OT PO-
nuHbl, Enena ITaBnoBHa cospana B 1907 1. B Kyokka-
ne. OTOT CKYIbITYPHBIN MOPTPET MOXXHO YBUJETb
Ha nsBectHou ¢otorpapun H.b. Hopaman-Cesepo-
BOJl, 3allevyaT/IeBIleil 060X Xy/JOXKHUKOB BO BpeMs
CeaHca OJJHOBPEMEHHOI! JIeNKN JIpyT ¢ gpyra. Ha rom
XKe CHMMKe msobpaken u >xkmsommcer; K. Kpoi-
KUK, penmasumii Habpocok E.II. TapxanoBoit
B mporecce paborsl (Vn. 4). dror HeOOmbIION
5CKM3 COXPAHWICA U HAaXOOMTCA B My3ee-ycaibbe
M.E. Penuna «Ilenatpbi» (HeHI/IHFpa,I[CKa}I 06/1acTh,
rocenok Penmuo).

Vnbsa EpumoBuy fopoxxnn oboumm mponsse-
IeHNAMMU, O YeM B OJHOM U3 IIJCeM COOOIas CKyIIb-
HTOPY: «<...> M OIOCTBI HAlM 51 GEPEKHO IOCTABIUIT
B KJIQJIOBYIIKY, Ile OHM B IIOJIHOJ 6e30I1acHOCTI
OynyT >kpaTh Bamero BosBpallleHMA U CBOETO IIPO-
momkenus» [Permu 2023: 78]. [Jonroe BpeMs cunta-
70chb, uTo noprpet E.I1. TapxaHoBoI1- AHTOKOIBCKOIA,
BBINIO/IHEHHDBIN PenmubIM, He coxpanmiaca. CaM Xy-
IOXKHUK coobman B 1930 I. B ICbMe K CKY/IBIITOPY:
«4] rak xarneto, 4yTo mpomnan B AMepuke Bam 6rocT —
IPeBOCXOAHbI OTIMBOK POOEKKM, 9TOro JIydIIero
MacTepa-UTalbsAHIA. Tak >Kalko, MOXKeT OBITb, €ro
MO>KHO Haiitn? — Ho 310, BeposATHO, 6yieT cTouTh
moporo. Yx opuH Bec!» [Penmu 2023: 104]. HegaBHo
HaM CTaJI0 U3BECTHO, YTO OfJVIH 13 OPOH30BbBIX OT/IN-
BOB 3TOI PabOThI, IepeJaHHbII OYePbIO >KMBOIINC-
na TaTbsaHOI PenmHOI, coxpanHuics B Mysell ATeHe-
yM (XenbcuHKnM)*,

O paHee HemsBeCTHbIX paborax TapxaHOBOI
yhanoch ysHaTb U3 nuceM Enensl IlaBnoBHEI K y1I0-
MaHyTomy Bbiie topucty A.®. Konm. Oxasanoco,
4yro B 1915 1. Enena IlaBnoBHa cobupanach nennthb
€ro MOpTpeT, IpMe3Kas Ha YTPEeHHME CeaHChl. «Bbl
Mor Obl cHfieTb B Kpecie, — Iucana TapxaHoBa
B JileKabpe, — U 4NTaTh, 3a0bIBasA O TOM, YTO MO3M-
pyete. V1 To He ceivac, a 6mmxe K BecHe, Korzia Oy-
met 6orble cBeTa 1o yTpam» [2: 27]. O cyabbe aToro
IPOEKTA Ha CETOJJHALIHNIA IeHb HUYETO HEU3BECTHO.
BosmoyxHO, uTo TapxaHOBOI Tak M He yHaIOCh €ro
ocylecTBUTD. Yepes HECKONbKO JIET, B IUCbMe, Jia-
TupoBaHHOM 14 utona 1917 r., Enena IlaBnosna co-
ob1I1ama afIBOKATy O TOM, YTO, HECMOTPS Ha CTIOKHOE
BpeMs, OHa IPOJIO/DKAET 3aHMMATbCA CKYIBITYPOI
u nenut 610cT B.J. Bapranosa, yyenuka J1.P. Tapxa-
HOBA, JJOKTOPa MeJUIMHCKUX HayK, MHUIMATOPA OC-
HoBaHMA Co103a PYCCKMX (U3MOTIOTOB.

V3 1ol >Ke HepenyucKyu YAajoch IIOYEPIHYTb
U paHee HeM3BeCTHble (aKThl U3 XU3HM TapxaHo-
BOI. Bergcumnoch, yto B 1917 1. Enena IlaBnoBHa
B KaueCTBe CeCTPbl MUJIOCEPAMA COBEPLINIA IOE3]KY
B JIEICTBYIOIIYIO apMuI0. BOT Kak OHa cama OnuchI-
Bajla 3TOT 9MMU30f: «<...> YCIIeX! Ha IOr0-3aIafiHOM
bpoHTe 3acTaBUIN MEHA IPUHATD SKCTPEHHbIE IIATH
K IOe3[jKe Ha TaIMLUIICKuil GppOHT, Ile MHe JAyMa-
JI0Cb, 1 MOTY OBITb TIOJIe3Ha M Kyfja MeHA obernann
TOTYAC OTIPaBUTh» [2: 29 006.]. Bepnysumics, Tapxa-
HOBa TPY/M/IAach B BOEHHOM Jla3apeTe Ipy 3UMHEM
nBopie. Torga >ke B KayecTBe HAITIAHOTO I1OCOOMA
Hayasla 110 PeHTIT€HOBCKMM CHUMKaM JIEIIUTb Pas3ind-
HbI€ BU/JIbI TIEPETIOMOB KOCTEI.

[Tosgnee, B 1920-1930-¢ IT., OHa NPOROIDKUIIA
3aHMMATbCA «CKYIBITYPOJ TUIIOBBIX aHOMAJINIA-
HbIX jleTel» [Hayka... 1934: 351]. Pa6oras B O6cie-
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E. PBIINHA.

BH MACTEPCKOIT H.

¥H. E. II. Tapxa=HoBa.

H. E. PBOVHE.

Cs ¢ororpadin H. 5. Hopamans,

K. Y. KpBIKUIIKIHA,

Un. 4. Bmacmepckoll U.E. Penuna [W.E. PenuH, E.I1. TapxaHosa-AHmokonbckas u KA. Kpsikuykuli co30atom g [leHamax nopmpemsi Opye dpyaal.
Omkpsimoe nucemo. C pomoepagpuu H.b. Hopdmar (1907). M30aHue nepeoli xeHckol munoepagpuu, CaHkm-lTemepbype.
Fig. 4. |.E. Repin, E.P. Tarkhanova-Antokolskaya and K.Y. Kryzhitsky create portraits of each other in Penates. 1907. Source: [Repin 2023: 113]

moBaTenbckoM JlerckoM mMHCTUTYTe, B VIHCTHMTYyTE
110 M3YYEHMIO MO3Tra U IICUXMYECKOI /IesATeIbHOCTH,
BBITO/IHAA 3aKasbl i1 Myses aHTpoOINOIOrUM u 3T-
Horpaduy, E.I1. TapxaHoBa cospjama cepyio IeTCKUX
610CTOB C PasIMYHBIMMI «ITATOJIOTMYECKVIMIU M3MeHe-
HUAMU CTPOEHMA TeIa B CBA3Y C IIOPAXKEHMEM Ii€H-
TPaJIbHOI HEPBHOII CUCTEMBI M 9HIOKPMHHOTO aIlla-
pata» [5: 3].

C 9T0i1 HEOOBIYHOII CTOPOHOI TBOpYECTBa AH-
TOKOJIBCKOJI OBUIN 3HAKOMbBI HEKOTOPbIE XYTOXKHIKIL.
Taxk, B.B. Bounos u I.C. Bepeiicknit B xapakTepucTiu-
Ke CKY/JbITOPA, HAIVCAHHON [ HpeNcTaBIeHUsA
B VIHCTUTYT IO M3y4yeHMIO MO3ra, oTMedanm: «To
o6cToATenbCTBO, uTO B nie Enensr IlaBnoBHbI co-
4yeTaeTcd XY[OKHUK U Bpay, JAeT €il BO3MOXXHOCTb
0COOEHHO fAPKO ¥ HAIIANHO (PUKCHPOBATh Xapak-
TepHbIe OCOOEHHOCTY JAHHON aHOMamuiu. <...> Jlns
IPAaKTUYeCKUX Iieneit B 6opbbe ¢ HedeKTUBHOCTBIO
IIOKa3aTeTbHOCTD Y BBIPA3UTENbHOCTD IIOJOOHOI ce-
PUU MO>KET OKa3aTh HeOIleHVMBIe YCIyru» [5: 4].

Enena IlaBnoBHa TapxaHoBa jonroe BpeMs >Kuia
B [lerepbypre B ome Ha Bonpioit Mopckoii yuie.
B mocnepeBOIOIIOHHbIE TOMbI, KOTJja OBITOBbIE YC-

TIOBUA CTa/u CHIOKHBIMM, €i IPUXOAMUIOCH XO[UTD
3a Bofloll Ha HeBy, nogHuMas Befpa Ha IIATHIA 3TaX.
OHna npITanach NOJJEP>KMBATh XOTh KaKOe-TO TEIJIO
B JlOMe, YTOOBI He 3aMep3/u ee IeBuye NTUYKM, a B
IepeBHe [OOBIBATh «JI1 HUX KOe-KaKie ceMeHa Cyp-
poraTbl, TaK KaK OTUYNI KOPM Bech cbefieH B [InTepe
TOJIOJ{HBIMY JIFOIbMU — Y1 HIYETO HeNb3s 0CTaTh» [2:
36]. B 1921 1. ee kBapTUpy 000Kpa, BBIHECS «BCE HO-
CUIbHBIE TIAThA, IIyObl, MeXa, IaJIbTO, Oebe M T. . —
He CYMTasA IeHeT U MEeJIKMX CepeOPSHbIX U 30/I0THIX Be-
meil. 9To MeHA TeM 6oJiee pacCTpOMIO, — CeTOBasIa
oHa B nicbMe K A.D. KoHn, — 4To MHe COBCceM Hevyero
CTaJIO OfieTb — HU OJJHOM 3MMHEJ BelllM, HU OJHOTO
wiatbsi» [2: 38]. Korga cramo coBceM TpyAHO, ¥ OHa
«yCTaja 1 OT OITyHINTEeTbHON IaIbOBbl, 1 3a/III0B, KOT-
la cTeK/la Apebe3KaT B OKHAX ¥ JJOM BECb JIPOXKUT,
¥ OT BMJIa BOOPY>KEHHbIX O€e3yMIIeB, I KPOBH, 11 ITAHN-
Km» [2: 30], ee mputoTmm Ha KpectoBckoM ocTpoBe
npysbs B.I1. u A.B. Crauenko. 3aTeM oHa nepebpanach
Ha [IBOpIOBYI0 HabepexxHyIo B obmexnTye pu [Jome
YYEHBIX, I7le IPOXKMIA [I0 KOHIIA THEL.

brnuskuit gpyr cembn Vinps [munOypr Bcromu-
HaJI 0 Hell B OMHOM 13 muceM K JI.M. AHTOKOJIbCKO-
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H.B. JlormayeBa

K n3ydenuto ckynbnrypsl Havana XX Beka: E.IT. TapxaHoBa-AHTOKOIbCKas

My: «[l1Aa MeHA OonblIOe JNMIIEHNUe, YTO He YBIDKY
6onbiie Eneny IlaBnoBHY; 51 ObIBal0 KaXX/Iblil JIeHb
pAnoM ¢ KBapTupoii ee B JJome YueHbIX (s TaM 00e-
Jlaf0) ¥ YYBCTBYIO BENVKYIO moTtepio. 5 Obln y Hee 3a
2 [HA [0 CMepPTH; HAIIPACHO AyMAloT O/1M3Kue, 4TO
MaTepuaabHasg HYXJa IOIKOCUIA €€ 3[J0POBbe; OHA
He IIpOoflaBajia CBOMX Bellleli, IOTOMY 4TO He HaXOJM-
Ja B 9TOM O0JIerdeHns; ee My4mia KBapTupa u ,,AH-
TOKOJT M Jip. MOpa/IbHbIe HeB3roasl. Pabora ee yyoB-
JIETBOPSJ/Ia; HU Pa3y He JKaJl0BajJach OHa Ha IIOXOe
nuTaHue: ,ITO BCe IYCTAKM U HE 3TO MEH:A 3aHUMa-

Enena [IlaBnoBHa TapxaHoBa-AHTOKO/IbCKas
noxopoHeHa B 1930 rogy B Anexcangpo-Hesckoit
JIaBpe BMECTe C MY>KeM II0f, CO3/IaHHbIM IIO €€ pu-
CYHKY Hafirpo6ueM, CUNTAOIMMCA OfIHUM U3 pef-
KX 06pas1joB MEMOPMAIbHOI apXUTEKTYPBhI CeBep-
HOTO MOJIepHa.

Bo3MoxHO, co BpeMeHeM OOHapy>KaTcs M Jpy-
rne mnpoussefenua E.II. TapxanoBoli-AHTOKOJb-
CKOIf, 4TO JACT TOMYOK [/ Ja/lbHENIIero u3y4eHns
TBOPYECTBA Ta/IAHT/IVIBOTO 11 ITOYTH 3a0BITOTO IeTep-
OyprcKoro CKyabnTopa.

er!”» [1: 18].
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