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BEPA, 1ObPO, KPACOTA
B XYITOXXECTBEHHOW KAPTUHE MUPA IBAHA IIOKPOBCKOTI'O

TeopuectBo xygoxxHmka VBana [Tokpockoro (1962-2022) cMMBOIMYHO M MHOT00Opa3Ho. [Ipy3bs u 3Ha-
KOMBbI€ XapaKTepU3yIoT ero KaK UCKPeHHero, OOPOro, «Iy4e3apHOro» 4eloBeKa, CTPEMIBIIErOCs Yepes
CBOM IIPOU3BEJECHNA CAe/NaTh OKPY)Kaoluit Mup ny4dure. Ha cerogHAImHMII eHb ero paboThl XpaHATCA
B YaCTHBIX M My3eIHbIX cOOpaHMAX Kak Poccum, Tak u 3apyOe>KHBIX cTpaH. B MHOroo6pasHoM TBOpYe-
ckoM Hacnenyu VBana IIoKpOBCKOTO MOYKHO BBIJE/IUTD HECKOIBKO YKaHPOBO-TeMaTNYeCKUX HaIlpaBIe-
HUIL: PeIUTNO3HO-MU(OIOTNYecKas XUBOIUCH (B KOTOPOI XYAOXKHMUK obpaljaeTcs K MHTepIpeTaly
Oubeiickux 06pa3oB ¥ MOTMBOB), KYKOJIbHO-TeaTpa/lbHasA TeMaTuka (coobjarmas paboTaM 0cobylo
CKa3049HOCTb 1 JIEKOPaTUBHOCTh 00pa30B), BOCTOYHBIE 00pasbl ¥ MOTVBBI (BOCIPUHIMAaeMble XY/ OX-
HVIKOM B 9K30TMYECKOM KJII04e), HATIOPMOPTHBIE KOMIIO3MIIMY (B KOTOPBIX XYJOXKHMK CTPEMUTCS BbLA-
BUTb UJEI0 IIPEIMETa), IOPTPEThl, abCTPAKTHBIE Y ITOTYabCTPAKTHBIE pabOTBI, @ TAK)Ke Me/IKas IIACTIKA
B TeXHUKe nanbe-Malre. /BaH [IokpoBcKnMit peryIspHO y4acTBOBa/ B HAVBY/Ya/IbHBIX U IPYIIIOBBIX
BBICTABKaX, O/JHAKO 00/1aJiajI JOBOIIbHO CKPOMHBIM XapaKTepOM, He JII0OM/I 06CYKIaTh CBOU PabOThI MK
[aBaTb MHTEPBbIO. B CBA3M ¢ 3TUM IIyOOKO CHMBOIMYHOE TBOPYECTBO XYHOXKHUKA HA CETOHAIIHMUI
[leHb OCTAeTCs IOYTY aOCOMIOTHO He M3YYeHHBIM, a HOIBITKA €r0 CUCTEeMAaTU3ALMMU, MHTEePIpeTaLuu
¥ aHaJIV3a IPeJiCTaB/IAeT 0COOYI0 aKTyaTbHOCTb.

KnroueBbie cnoBa: VIBan IlokpoBckuii, pycckoe nckyccrBo XXI Beka, )KMBOINMNCD, MeNKas IUIACTUKA,
PeInUr1o3sHo-MudonorndecKas >KMBONNCh, KYKOIbHO-TeaTpaabHas TEMAaTHKa, HATIOPMOPT, IOPTpeET, ab-
CTpaKTHas )XVBOINUCDH

T.P. Khristolyubova

FAITH, GOODNESS, BEAUTY
IN THE ARTISTIC PICTURE OF THE WORLD OF IVAN POKROVSKY

The work of the artist Ivan Pokrovsky (1962-2022) is symbolic and diverse. Friends and acquaintances
characterize him as a sincere, kind, “radiant” person who sought to make the world around him a better
place through his works. Today, his works are kept in private and some museum collections in both Russia
and foreign countries. In the diverse creative heritage of Ivan Pokrovsky, several genre and thematic
directions can be distinguished: religious and mythological painting (in which the artist turns to the
interpretation of biblical images and motifs), puppet and theatrical themes (giving the works a special
fabulousness and decorativeness of the images), oriental images and motifs (perceived by the artist in an
exotic way), still life compositions (in which the artist seeks to reveal the idea of the subject), portraits,
abstract and semi-abstract works, as well as small sculptures using the papier-maché technique. Ivan
Pokrovsky regularly participated in individual and group exhibitions, but had a rather modest character
and did not like to discuss his work or give interviews. In this regard, the artist’s deeply symbolic work
remains almost completely unstudied today, and an attempt to systematize, interpret and analyze it is
of particular relevance.

Keywords: Ivan Pokrovsky, Russian art of the 21st century, painting, small plastic arts, religious and
mythological painting, puppet and theatrical themes, still life, portrait, abstract painting
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T.P. Khristolyubova

Faith, goodness, beauty in the artistic picture of the world of Ivan Pokrovsky

pousBesienus JVBana ITokposckoro (1962-
2022), TPOHUKHYTbIe ITYOOKUM CUMBO-

JM3MOM, HUKOTO HE€ OCTaB/IAKT PaBHONYUIHBIMM.
O6pasbl, cO3aHHBIE B €I0 XUBOIUCHBIX, Ipaduye-
CKMX ¥ CKY/IBIITYPHBIX paboTax, HaIlOTHEHbI J1F000-
BBIO K OZIVDKHEMY U TOBOPAT 00 X aBTOpe KaK O ye-
JIOBEKE BBICOKOJI T'yMaHMCTUYECKON KY/IbTYPHI.

buorpadus ViBana ITokpoBckoro BKIO4aeT Ta-
Klie KpYTIHbI€ BEX) Ha IIyTY €T0 TBOPYECKOTO CTAHOB-
nenus, kak CXII nm. B.B. Mlorancona npu Poccuii-
CKOJ aKaJIeMIM XYJ0)KeCTB, JIeHMHI pafCKUI MHCTU-
TYT KMBOIUCH, CKYIBITYPbl ¥ aPXUTEKTYPbl UMEHU
M.E. Penuna, CI'TITY-61', B cTeHaX KOTOPOTo IIpOu-
30I1IJI0 €T0 3HaKOMCTBO ¢ BuxkTtopom Ioem, xymoxe-
CTBEHHO-Ipaduyecknit pakynabreT JIeHMHrpagCcKoro
nefarormyeckoro MHCTuTyTa umenn A.J. I'epreHa,
bakynbpTeT M306pa3sUTENIbHOTO UCKYCCTBA M AM3aii-
Ha nHcTuTyTa Latin Yliopisto (Punnannus). Jo mo-
cnepHuX gHeu >xmusHu ViBaH ITokpoBcKuii perynAap-
HO Y4YacTBOBaJl B BBICTABOYHBIX IpoekTax Poccunm
u OUHIAHIMM, ero pabOThl HAXOAATCA B YaCTHBIX
U My3eitHbIX cobpanmsax Poccun, @pannun, lepma-
Huy, CHIA, Ounnaugun, Janun, Vspanns, Minpo-
HE3UI U IPYTUX PETVIOHOB.

MecToHaxo)XjeHIe MHOTMX PaHHUX pabot VBa-
Ha IJoKpOBCKOTO Ha CErofHAIIHNI JIeHb HEU3BECT-
HO, OJJHAKO, CY/s II0 MMEIMMMCA 00paslaM, MOX-
HO KOHCTaTMPOBAThb MX O/IM30CTDb K aKaJeMIYeCcKOi
mkosie. PaboTaTh B HOBOJ CTUINCTHKE, TATOTEIOLIEN
K HEONPUMUTMBU3MY, XYJOKHUK Hayaj IIO3JHee,
B KoHIle 2000-x — Hayvase 2010-x rogos. B ero kap-
TUHAX YyBCTBYETCA TECHasA CBA3b C HAaC/lelleM pyc-
CKOro cuMBOIM3Ma Havana XX Beka. B HUX MOXXHO
3aMeTUTDb ¥ MOKPBITYI0 TAVHCTBEHHOI! IbIMKOJ He-
JOCKa3aHHOCTb 00pa30B, CO3/JaHHBIX XYAOKHUKAMU
obbennHennsa «lomybas posa», ¥ ZaHb peTpOCIeK-
TUBU3MY «Mupa MCKYCCTBa», M OTTONIOCKY «Cdepu-
yeckoil mepcrnexkTusbl» Kyspmbl Ilerposa-Bogku-
Ha, ¥ Hacmepue (aHTasmitHON obpasHocT Mapka
ITarana. TBopueckoit maHepe ViBaHa IlokpoBckoro
0/11M3Ka HEONIPMMMUTUBUCTCKAS CTVINCTUKA, aJlIIo-
3UM Ha PYCCKUI TYOOK, CBSI3b C PYCCKONM MKOHOIL.
XypoxHuk Auppeit Edu, 6nuskuit gpyr Vsana Ilo-
KPOBCKOT0O, 3aM€YaeT, YTO €0 TBOPYECTBO C/IOXKHO
OXapaKTepyu3oBaTh B PaMKaX KaKOil-TO OJJHOI CTH-
MUCTUKM: «Y HEro HeKuil cuMOMO3, KOMIUIEKC —
U MAel, ¥ TeXHMYeCKUX IpueMoB, ¢pumocodckoro
BupieHus» [Edu 2023].

Penurnosno-dunocodpckoe ocMbicieHne Mupa
B JIyXe XPUCTMAHCKIX MOTUBOB 1 00pa3oB ObI/IO Xa-
pakrtepHoi dyeproit ViBaHa ITokpoBCcKOro, ¢ OHOCTI
JTie7NiesABIIETO MEUTY 3aHMMAThCS 1I€PKOBHOI pecTaB-
panueit. B Takux kapTuHax, Kak «lIpopox Janmmn

u 1bBbI» (2012, cobpaHue ceMby XYROKHMKA), «[1n-
nat» (2017, cobpaHue cembyu XymokHuka), «Dapu-
cei» (2018, cobpaHme ceMbu XypoxHuUKa), «IllecTu-
KpBUIbLI cepadum» (2018, yactHoe cobpanue), «<Ear
(2018, yactHOe cobpanme), «JleTsiuit auren» (2019,
qacTHOe cobpanne), «bopuc u I'me6» (2020, yacTHOE
cobpanme), «Criacutenn» (2020, cobpaHye ceMby Xy-
moxxHMKa), «OrHeHHOe BocxoxieHne Vinsu IIpopo-
Ka» (2021, cobpaHue ceMbM XY[OXXHUKA) U APYTUX
obparaeTr Ha cebs BHUMaHMe Oubsnelickas, 8emxo-
3a8emHas Mmemamuxa, 1jisi KOTOPOJ XyJOXXHUK JC-
II0/Ib3yeT HaMepPeHHOe MCKaXKeHMe ¥ apXamsaluio
¢dopm, ynoobeHne 1eTCKOMY PUCYHKY.

B xaptune 2006 ropa «VsrHanue u3s pas» (co-
OpaHMe ceMby XYHOXKHMKA) IO HIDKHEMY Kpaio
npoxopgut uurtata u3 Osupua «Nitinur in vetitum
semper, cupimusque negata»; ee repeBoy; Ha PyCCKMit
3amycaH XyJOXXHUKOM Ha IOJpaMHMKe C 0OpaTHOII
CTOpOHBL: «MBI BCerfja CTPeMUMCS K 3aIIPeTHOMY
M >KelmaeM He03BOJIEHHOrO». Pa6oTa BbIIOMHEHA
B HECKOJIbKO YCTIOBHOJ TexHMKe. Ha nepeqsem naHe
PACIONOXNUIOCh PACKUAVICTOE AEPEBO C LIVPOKUMMU
NMCTHSIMY, 3aHMMaloIIjee OOJIBIIYI0 YaCTh IIPOCTPaH-
cTBa XoncTa. [Tof KpoHOIT IpefiCTaB/IeHbI /iBe YC/IOB-
HO 1300pa’keHHble YesioBedeckye Gurypsl. Vcxons
13 Ha3BaHWA, MOXKHO IIPEJIIONIOKUTD, 4TO 3TO AfjlaM
n EBa. Ilo3spl mromeil MOBOJIBHO AMHAMMYHBI: OHA
¢urypa onmpaercs KOJICHOM U PYKOJi O 3eMJII0, IPY-
ras IIOMOTAeT el IIOAHATHCS, IIPOJOIKa s JIBUKEHNE.
[lnaroHanb CTBO/MA JepeBa yCUIMBAET JUHAMUYHOE
3By4YaHVe KOMIIO3UIIVIL.

IIpopox Janumn Ha KapTune «IIpopox Janu-
W1 U 1bBbD» (2012) M300pa>keH MUPHO JIeXKALIUM
Ha IOJIsIHe U BefyluM Oeceny ¢ xumunkamn. [Ipu-
MedYaTe/NbHO, YTO «INIla» JIbBOB Ha 3TON KapTUHE
UMeT aHTponoMopduble yepThl. IIpocTpaHcTBO,
Ha KOTOPOM Pa3BOPAYNMBAETCS CIOKET JaHHOI KOM-
HO3UINY, U300pakeHO IJIOCKOCTHO; Mel3a)k Jo-
BOJIBHO yC/IOBeH. Ajible GUTYPBHI IbBOB COOOILIAIOT
9TOM CTATUYHOIN KOMIIO3UIIMY IIBETOBbIE AKI[EHTHI
Y CO3JAI0T Pe3KMiI KOHTPACT C OJeTHBIM TeIOM
npopoxka [lanunna.

B xaptune «Kosuer VIBaHOBUY» (2016, yacrt-
HOe coOpaHIe) OTPOMHBIN KpPeIKNil KOBYer 3aHM-
MaeT co00ii MPaKTMYECK! BCIO MJIOCKOCTb XOJICTA.
/13 ero 60pTa Ha OJJHOM YPOBHE BBII/ISAABIBAIOT OC-
BellleHHbIe CUHVEM HMMOOB TOJIOBBI JTIOfIENl M MOP-
IBl KMBOTHBIX, CO3JlaBasl OLIYIIEHJMe paBeHCTBa
BCeX IUIBIBYIIMX Ha Kopabne mepen borom, koTo-
PBIl CUMBOJIMYECKV IIPeACTaBIeH B Bupie romyos
Ha BepUIVHe NMPaMUJATbHON KpbIM KOBYera.
V3o6pakeHre TPaKTOBAHO [OBOJNBHO IIJIOCKOCT-
HO, PacHONIOKEHHBII Ha IepefHeM IUIaHe KOBYer
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Un. 1. U3eHaHue u3 pas. 2006. CmewarHas mexHuka. 80x50. CobpaHue
CceMbU XyOOXHUKa

Fig. 1. Expulsion from paradise. 2006. Mixed media. 80x50. Collection of the
artist's family

Ipe/CTaB/IeH Ha HellTpaJbHOM 3e/IeHOBaTOM (oHe,
10 KOTOPOMY CJIOKHO CfleflaTh IIPEJIOJIOKEeHNe
00 okpy>KaloleM IpOCTpaHcTBe. [010BBI M306pa-
JK€HHBIX JIIOfleil M >KMBOTHBIX IepeJJaHbl BecbMa
ycnoBHO. MOXHO JyMaTb, 4YTO XY/IO)KHUK CTaBUT
CBOEN 1Ie/IbI0 HE CTOJIBKO IIPOMJIIIOCTPUPOBATDH
O6M6/IeliCKMII CIOXET, CKOJIbKO M300pasuTh CBOEO-
OpasHbIil TOPTPET IUIBIBYILErO 110 BOTHAM KOBYeTa.
Ha 3T0 MOXET yKasblBaTh, B YaCTHOCTHU, U II€PCO-
HUUIVPOBAaHHOE Ha3BaHMe MOTOTHA.

Ha xapTtune «Bewyepumit 3Bon» (2019, yacTHOe
cobpaHye) yrajblBalOTCA OYepPTaHMUA HAPAJHON
I pEBHEPYCCKOM CPEIHEBEKOBOIM KPEIOCTHONM ap-
XUTEKTYPbI, BK/IIOUaIlell U3ANIHYIO IJIaBKy Ipa-
BOC/IaBHOTO XpaMa. [IpocTpaHCcTBO KapTUHBI TPaK-
TOBAaHO IJIOCKOCTHO. KoMmnosunusa npoussefeHuns
ypaBHOBeIIIEHa IePeBOM B JIEBOII 4aCTY 1 OaLIIeHKOII
KOJIOKOJIbHM B NpaBoii. lJoMMHMPOBaHNeE BepTUKa-
JIeil yCUIMBAeTCs PAMOYTOIbHOM (POPMOIL XONICTa.
B npocrpaHcTBe HaJl IIEPKOBbIO MOXKHO PasINyUTh

Bepa, mo6po, kpacoTa B Xy[0>KeCTBeHHOIT KapTiHe Mypa ViBana [TokpoBcKOro

YeTblpe pO30BaTbhle IIATHA, BEPOATHO, CUMBOJIU-
3upytoue, GUIypbl aHTe/IOB WM Ke ABIAIIIA-
ecAd mepcoHu@UKaluell 3asABIeHHOTO B Ha3BaHUU
KOJIOKOJIbHOTO 3BOHA. Temble TOHA, JOMMHUPY-
Iolie B KapTUHE, CO3[Jal0T OUIyLieH)e MUPHOTO
JIeTHETo Bedepa.

OpnyxoTBopeH 00pa3 JIeTAILIEro Haj, TOPOLIOM
aHrena c Tpy6oit («Jlersmmit anren» (2019, yactHoe
cobpaHme)), KOTOPBII XYAOXKHUK COIPOBOXKJAeT
Hamucpo «S yBupen aHrenma, cXopsuiero ¢ He6a,
U 3eMJI OCBETU/IACh» (TEKCTOBbIE BCTABKM Ha Kap-
tnHax VBana IToKpoBCKOro BCTpeyaroTcs JI0BOJIb-
HO 4YacTo). 30aHMA CPeJHEBEKOBON apXMTEKTYpbI,
n300pakeHHbIe B HVKHEI YacTU XOJICTA, NPUJAIOT
HEKOTOPBIII 00'beM NPOCTPAHCTBY, IPUBBIYHO TPAK-
TOBAaHHOMY XYJOKHMKOM B IIOCKOCTHOI MaHepe.
Kpb1bsl 1 ofieXX/Ibl aHTe/1a pa3sBeBAIOTCA B BO3JIyXe.
HexoTopoe mnpomnopinoHanbHOe MCKaKeHUE HMe-
I0T JIeBas PyKa aHTeNa, Jiep>Kalllasd BEHOK, U KPbIJIO,
OfIHAaKO HEOIPUMUTMBUCTCKAA CTU/INCTUKA PabOTHI
menmaeT MofoOHOe MCKaXKeHue GOpM IpyeMIeMbIM.
/13 neBoro BepxHero yria pyka bora 6marocnosnsmo-
VMM YKECTOM OCEHAET BCI0 KOMIIO3UIMIO.

CaMbIM 3HaUYMTENbHBIM IIpOM3BeNeHNEM JIBa-
Ha [IoKpOBCKOTO Ha PEIUTUMO3HYIO TEMATUKY MOXK-
HO cumuTaTh ero maHHo «Cmac» (2022, c06paﬂme
CeMbl XY[OXKHUKA), 3aKOHYEHHOE XYyTO>KHIKOM
He3aJjoNnro fo cMepTu. IlTaHHO cocTOoMT U3 HEeBATH
yacTell Ha CroXeThl u3 Berxoro u Hosoro 3aBeros,
UMeMIie HEKOTOPOe PACXOXJEeHME C KaHOHOM,
HO IIPOHMKHYTblE€ UCKPEHHUM PEIUTMO3HBIM 4YB-
CTBOM XyJi0>)KHUKa. lleHTpanbHOIl 9acThI0 JAHHOTO
HOMNIITUXA ABIAETCA M306paxkeHne cdeprl ¢ pac-
XOfIAIMMMUCA OT Hee KpyraMu u nydamu. JJaHHbBI
06pa3, HAOMUHAIOWIMNIT 3Pad0K, MOKHO TPaKTO-
BaTh KaK CUMMBOJ BceBUAsALero oka locmopHero.
B yrmospIxX KBajpaTax, coO C/IOB BJJOBbI XyJOKHMKA
[IToxpoBckas 2023], momenieHbl 06pasbl MacTyxa,
MNoanna Kpectutensa, Mypbl n Ilmmara. Copasa
U CJIeBa OT LIEHTPATbHOTO M300pakeH! A IpeACcTaB-
JIeHBI PUTYPHI IBYX aHT€/IOB, UTPAIOIINX Ha CTPYH-
HOM ¥ [YXOBOM MY3bIKa/IbHBIX MHCTPYMEHTaX (BO3-
MOXXHO, apxaHresoB Muxana u [aBpunna). B o6e-
UX KOMIIO3MIMAX IPUCYTCTBYeT Oenblii rony6b
C BETOYKOJIl O/IMBKOBOTO flepeBa B KiBe. CBepxy
Y CHM3Y OT LIeHTPaJIbHOTO 300 paskeH A IpeCcTaB-
JeHbl ABa parMeHTa, KaXKAbIil 13 KOTOPBIX IOBe-
CTBYeT O JIByX ClokeTaX. Bepxuuit usobpaxaet ITo-
K1oHeHMe BonxBoB 1 Kpemenue l'ocnopne; HMX-
Huit — Boesn B VMepycanum u buuesanue Xpucra.
[TaHHO BBINONHEHO XYJNOXXHUKOM B YC/IOBHOII apXa-
U3MPYIOIlell MaHepe, HAIIOMUHAIOLIEH CTUINCTUKY
PYCCKOI MKOHBI.
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Faith, goodness, beauty in the artistic picture of the world of Ivan Pokrovsky

Un. 2.

Cnac. 2022.

Xonem, macno. 1700%1700.
CobpaHue cembu XydoxHUKa

Fig. 2.

Saved. 2022.

Oil on canvas. 1700x1700.
Collection of the artist's family

Emje ogyH moacT TBOpYeCcTBa XYOMKHIKA MOXK-
HO OTHECTU K KYKONIbHO-mMeampanvHoli memamuke
C ee MOTMBAMM MacKapajia, TeaTpa, UTPhl, BOMIIEO-
CTBa, HAUBHOCTM, YXOAAILIe! KOPHAMM B TyOOUHBIN
pucyHok. Ilo cmoBaMm BAoBBI XymoxHMKa, A.B. Ilo-
KPOBCKOJI, MHOTO PaboT ¢ «KYKOJIbHOI» T€MATUKON
HAaIJICaHbl M3-32 €T0 HeCOBIBILEIICA MEUTDI: OH XOTe/l
CTaTh WJUTIOCTPATOPOM JieTCKuX KHMT [[TokpoBckas
2023]. C takux pabor xak «Iyr» (2010, cobpanme
ceMbU XYIOXKHMKa), «Macka» (2016, yacTHoe cobpa-
Hue), «[onplit koponb» (2017, yacTHOe cobpaHme),
«Konmombuna (Annumika)» (2018, cobpaHue cembu
XypoxHuKa), «Exan rpeka uepes pexy» (2020, yact-
Hoe cobpanme), «Typerxnit Mmapun» (2020, yacTHOe
cobpanne), «Henbcon u [aMMIBTOH Ha IPOTY/IKe»
(2021, vactHOe cobpaHnme), «Ilomenyit ykpajgkoi»
(2022, yacTHOe cobpaHuMe) mepey, 3pUTENAMU TIpef-
CTAIOT IePCOHAXM, 30BYIIIVIE B CBOJ TAMHCTBEHHBIN
MUP, JANeKUI OT Hallell Ka>KJOLHEBHOJ pealbHO-
CTM, CJIOBHO IpUITIALIAIONINE Ha BpeMsA COpOCUTH
¢ cebs TATOTHI NOBCEIHEBHO >KM3HM ¥ OKYHYTbCA
B MU Tpes.

Kaptuna «Illyt» (2010) yauBiseT cBOMMY KOH-
TpacTaMM: Ha Hell IpeACTaB/lIeHo MOosACHOe 1300pa-
JKEHIe 4YelloBeKa, peOeHKa MM I0HOIIM, B Hapszie

IIyTa C 3aBeJleHHbIMM 3a CIIMHY pykKamu. Ha ronose
y MOfienu CIIONI3AIOUINII Ha 106 IIyTOBCKON KO-
IaK, OpHaAMEHT M3 pOMOOB Ha >KMJIeTe BbI3bIBAET
accoqmanuyu ¢ ob6pasoM Ap/eKMHa M3 MTATbSIH-
CKOJ KoMefiuu Aenb apre. HanmpsykeHHBIN B3ITIAR
IyTa, BIIpOYeM, He OTIMYaeTcA BecenbeM. Ilosa
C 3aBeJICHHBIMM 32 CIIMHY PyKaMM MO>XeT TOBOPUTb
0 3aMKHYTOM XapaKTepe IIepCOHa)ka, TPaHCIMPO-
BaTbh ONACHOCTDb. KpacHBINT IjBeT, B OTTEHKaX KOTO-
pOro HamycaHa KapTHHA, BbI3bIBAaeT HAIpsKEHUeE.
/1 TONMbKO ceTh MCKYCCTBEHHBIX KPAaKeTIp CTaBUT
HEKYIO IIperpajy MeXX1y MUPOM 3PUTENA U MUPOM
KapTWHBI, He [JaBasi ee «IIJIAMEeHI» PAaCIPOCTPAHNUTb
ce6s B IPOCTPaHCTBe.

CBsI3aHHOJ C IIpefbIAylell paboToil MOXKHO
cuntarh KaptuHy «Komombuna (Anmmmka)» (2018).
Ha sT0T pas mpousBezieHne BBINIOTHEHO B YCIIOKaMBa-
IOLIMX OTTeHKax cuHero. [lepes HaMu 0HaA AeBYIIKa
B CXO>KeM Hapsjie, IpUMepAIOLIas Ha CBOI TONOBY
MY)XCKYI0 [BYYTO/NbHYIO IUIAIY, KOTOpas eii, ode-
BUJIHO, BenuKa. HasBaHue KapTHHBI OTCBITaeT K 00-
pasy KonmomOuHbI 13 UTaNbAHCKO HAPOJHON KOMe-
AMU MacoK. B3Iz repouHy 3afyMunB 1 MOTPY>KeH
BIIyOb cebs1. [leBylka CMOTPUT IIpsIMO TIeper, co6oii,
HO IIPM 3TOM CTIOBHO He 3aMeyasi HaXOfALIVXCA TIepes
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Bepa, mo6po, kpacoTa B Xy[0>KeCTBeHHOIT KapTiHe Mypa ViBana [TokpoBcKOro

Wn. 3. lym. 2010. Xoncm, aemopckasi mexHuka. 30%x24.
CobpaHue cembu XydoxHUKa

Fig. 3. Jester. 2010. Canvas, author's technique. 30x24.
Collection of the artist's family

Heil 3puteneil. Takas 3ayMYMBOCTb UJIET Bpaspes
CO ClLieHn4ecKuM o6pa3oM Becernoli KonmomoOmHbL

Kaptuna «Ilonenyit ykpagkoi» (2022) 3acras-
JIsieT BCIIOMHUTD OfHOMMeHHYI0 pabory JK.O. dpa-
TOHapa MM CXOJJHbIE IO CIOXKETY PeTPOCHEKTUBHbIE
npoussefenusa K.A. Comoa. KapTuHa norpyxaer
3puTesieli B YyBCTBEHHBII MUP POKOKO C IIapMKa-
MU U KPMHONIMHAMU. JJaMa TOMHO OIyCTH/Ia B3IJIAJ
U KJieT BHUMAaHUA CO CTOPOHBI KaBajiepa, KOTOPbIil
B HECKOJIbKO HaMTPaHHO} MaHepe IbITAEeTCsA ee II0-
1e/oBarb. BO3AymIHOCTM M JIETKOCTM >KEHCKOTO
U MY>KCKOTO 00pPa3oB XY[JOXKHMK IIPOTUBOIIOCTAB-
JIA€T TAXKECTb UX OJEXJ, CO3/laBas NJid 9TOTO IY-
CTOJ y30p Ha uX IJIaThsAX. KoMmosuuus BeICTpoeHa
Ha JVaroHaaAX, oOpas3yeMbIX JMHMUAMU PYyK U HOT
HepCcoHaXkel, KOHTypaMi 100Ku. OUTypbl BHINIOTHE-
Hbl B HECKOJIBKO YC/IOBHOJ MaHepe ¢ HaMepeHHBIM
UCKa)K€HVMEM TeJeCHBbIX Iponopuuii. ABTOp CTpe-
MUTCS NI€PeNATh KPAcoTy U IeKOPaTMBHOCTD CO3/IaH-
HOTO XYZI0’)KeCTBEHHOT0 00pasa.

B tBOpueckom Hacnepum ViBana Iloxposckoro
MO>KHO BBIJIETUTb M paboOTHI, B KOTOPBIX IIpeobia-
AIOT B0CHOUHDlE 00pA3bl. B 9TOM pARy MOXHO yTIO-
MAHYTb TaKue pomsBefieHns Kak «Kxmepnb» (2018,
coOpaHme ceMbU XYAOKHMKA), «YTPEHHUI dai»
(2019, vactHOe cobpanme), «Kuraiickmit KOHITIEP»

(2020, yactHOe cobpanme), «Y-mry» (2020, cobpa-
HIle CeMbU XyJOXHMKa), «Made in Japan. Samurai»
(2020, cobpanme cemby XygmoxkHmka), «Shangri-La»
(2020, cobpanue cemby XynoxkHMKa). OHM OTKpBIBa-
I0T Iepef 3pUTeNAMM 9K30THYecKmit Mmup Bocroka
C ero BBIPA3UTE/IbHBIMY PaKypcaMu, HAPOUMUTO Jie-
KOPaTMBHBIMIY, CTV/IM30BAaHHBIMU IIOJ] CPeHEBEKO-
Bble MMHMATIOPbI 00pasaMu jrofieir. B aTux xomo-
3ULUAX XYAOXKHNUK YacTO VICHO/Nb3yeT CMEMIAaHHYIO
TeXHUKY, HONOTHAA XMBOINUCH alIUIMKAI[MOHHBIMU
BCTaBKaMI C II€YaTHBIMU M300pa)kKeHUAMU IIBETOB
win (GONbrYM, HAHOCUT KPYIJIble IITAMIIOBAHHBIE
n300pakeH! s, UCTIONb3yeT KPaKelTopHbIil nakK. by-
Ilyuu He 6/1113K0O 3HAKOMBIM C BOCTOYHOII KY/IBTY PO,
OH BHOCUT B CO3/IaBaeMble 00pa3bl MOTVB IOCTMO-
IePHYUCTCKOJ IPOHUY U UTPBI.

Ba)xHoe MecTo B TBOpYEeCKOM Hacnenum JIBaHa
IToKpOBCKOTO 3aHMMaeET >XaHp Hamwopmopma. Xy-
JIOXKHVK HEOJHOKPATHO IIMCAJI JIeKallye Ha CTONTaxX
GpPYyKTBI, KOP3MHKY 1 Basbl, HAIIOTHEHHbIE IIBETa-
MU ¥ ATOAAMMU. B HUX OH MCIIONB30BaT HEOOBIYHBIE
PaKypChbl, MHOXECTBO TOYEK 3PeHM s, M3M00/IEHHYIO
aBaHrapAycTaMy 0OpaTHYIO IePCHEeKTUBY, UAYIIYIO
OT PYCCKO MKOHBL braromaps HaHHOMY IpueMy
IPOCTPAHCTBO HA KAPTWHAX YIUIOLIAeTCs, a M300pa-
JKEHHbIe IIpeMeThbl IPHOOPeTaloT APKO BBIPA>KEH-
HOe CHMBOJIYeCKOE 3ByYaHIe.

B natiopmopre «Parickue rpymm» (2016, cobpa-
HJIe CEMbM XY/I0XKHIKA) €CTh TOIbKO YeThIPe CIIe/IbIX
TPYIIN Ha YCTIOBHOJ IMOBEPXHOCTY CTO/IA U IPAKTHU-
yecky Hudero 6ombure. ITnogpr HaxopATcA Ha pac-
CTOSTHMM JIPYT OT JpyTa, IIPU 3TOM KOMIIO3UIIVIOHHO
CBA3aHBL VIX yanmHeHHas ¢popMa ¥ XBOCTYUKY IIPU-
AIOT KaXK/IO¥ TPy MHAVBUAYaIbHbIE YePTHL. DTOT
HATIOPMOPT MEAVTATMBEH U, KaK ¥ MHOTUeE Apyrue
pabotsr ViBana ITokpoBckoro, pacmonaraer K co-
sepuarenbHocTy. HasBaHue HaTiopMopTa IIO-CBO-
eMy MPOHUYHO (JIeTeHZbI JOHeCIN O HAC VICTOPUIO
0 palicKMX A67I10KaxX, HO He I'PYyLIaX) U B TO XKe BpeMs
YCUIMBAET OffyXOTBOPAIOIINIT MOTVB IIPON3BE/IeHN A
B LIeIOM.

B Takux Hatiopmoprax, kak «[Ipugactue» (2017,
cobpaHyue ceMby XyAOKHUKA) maym «Yama cusi»
(2018, cobpaHue ceMbM XYHOKHMKA) XYJOXKHUK 00-
palaeTcs K apXeTUIIM4ecKoMy 06pasy Jalin, MMero-
IeMy Ba>KHOe 00psA/j0BOe 3HAUEHME B YeTIOBEYeCKOI
JKU3HY, HAYMHAA C SMI0XM HeonuTa. B atux paborax
XYJOKHUK IOAYEePKUBAET PUTYaTbHOE 3HAYCHME
Yammy Kak IIpeMeTa XpUCTUAHCKOTO KY/IbTa U BaXK-
HOTO pE/IMTMO3HOTO CMMBONA. B obenmx kapTmHax
XYJAOKHUK MCIIONIb3yeT TEXHMKY JeKOPMPOBAHMUSA
OycMHaMM; TACTO3HBbIE Ma3Ky, IYCTbIe C/IOM KPacKI,
VICIIO/Ib30BaHMe KPAKeIIOPHOIO JIaKa YCUIMBAIOT

TERRA ARTIS. UICKYCCTBO U IN3AVIH | 2023 / 4 | U3OBPA3SUTE/IBHOE MCKYCCTBO M APXUTEKTYPA



T.P. Khristolyubova

Faith, goodness, beauty in the artistic picture of the world of Ivan Pokrovsky

MaTepraabHOCTh M300pakeHna. Ob6a HaToOpMoOp-
Ta BBIIOJTHEHBI B YC/IOBHON HEONPUMUTHMBUCTCKON
CTMIMCTMKE; YAy PACIIONAraloTCA Ha IIOCKOCTHO
TPAaKTOBAaHHOM (OHe CToMa. MOXKHO 3aKJIIOYNTD, YTO
nepes 3puTe/ieM He IPOCTO KOHKPETHBIN IpefiMeT,
HO apXMTUINYeCKNIT 06pa3 Jaly ¢ KOMIIEKCOM ce-
MaHTUYECKVX 3HaYeHNII, peann3yeMbIX B KY/IbType.

Hatropmoprer VBana ITokpoBckoro yacto Obl-
BAIOT JIMPUYECKM-MeAUTATUBHBIMU. K TakoBbIM
MO>XHO OTHecTu U «beckoHeunoctnb» (2019, yacTHoe
cobpanne). Ha nepBoM mmaHe msobpakeH Oyker
naBaHAbl B Baze. CMHeBa IIBETKOB IEPEKINKAETCA
C HEXXHO-TOTYOBIM TOHOM MOpsA B janu. Bosme 6y-
KeTa Ha IVIOCKOJI OBEPXHOCTM, KOTOpas, BEPOATHO,
MOXKeT IPeACTaBAATb 4acTb OKOHHOIO IPOCTpaH-
CTBa VM/IV BEPAHJIbL, JIEKAT IB€ MOPCKME PaKOBUHBI
U pacIedaTaHHBIN KOHBEPT ¢ MUcbMOM. Mope Bfamm
IpuAaeT KapTHHe olylieHye rmyorHbl. OfHaKo BbI-
CTYTI CTOJICIIHNIIBI Ha IIEPBOM IITaHe Ka)XKeTCsA BeChb-
Ma YCTIOBHBIM: PAaKOBMHBI U IYICbMO KaK OyZTO He Je-
)KaT Ha Hell, HO MapAT B BO3[yXe, PyKOBOACTBYAChH
CBOMMM COOCTBEHHBIMM PM3MUECKMMU 3aKOHAMML.

B nariopmopre «JleTHee HacTpoeHme» (2022,
JacTHOe coOpaHue) XyAOXXHUK U30MpaeT TOYKY
3peHusA CBEpPXy M CjIerka cOOKy Ha IIOBEPXHOCTb
HAaKpPbITOTO CBET/ION CKaTepTbI0 CTONA, HA KOTOPOI
Ipe/ICTAB/IeHbl: Ba3a C CMPEHbIO, MMBHAA KPYXKKa,
¢urypka Byppbl, canderka u s16m0Kk0. Xymo>KHUK
HaMEepPeHHO MCKa)KaeT IePCHeKTUBY M IPOCTPaH-
CTBO, TPYIINPYs IMPeAMeThI CIOBHO ObI Te He CTOA-
JIN Ha IJTOCKOJI TIOBEPXHOCTH, HO IIAPV/IN B BO3TYXe.
B HaTIOpMOpTe XyAOXKHMK McCrIenyeT Gopmy Ipes-

Un. 4.

Yawa cus. 2018.

Xonicm, KapmoH, cmekiio,
asmopckas mexHuka. 24x30.
CobpaHue cembu XydoxHUKa

Fig. 4.

This cup. 2018.

Canvas, cardboard, glass, author’s
technique. 24x30.
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MeTOB: KpYyIJIble O4epTaHusA fA0/I0Ka IOBTOPSIOT-
cs1 B ¢urypke Bynnsl, B popmax TAXKenoi IMUBHOM
KPY>KKU C [yro0OpasHOI PyuKoil, B KPYIJIOM TY/IOBE
Ba3bl, IJIABHBIX IMHUAX COMHKU CTY/IAa ¥ OKPYIJ/IBIX
¢dopmax cromemrHnubl. CaMbBIM APKUM I[BETOBBIM

Un. 5. Bonomo Bexeyuu. 2020. Xoncm, asmopckasi mexHuka. 100%80.
YacmHas konnekyus

Fig. 5. Gold of Venice. 2020. Canvas, author's technique. 100x80.
Private collection
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T.II. Xpucronwo6osa.

Bepa, mo6po, kpacoTa B Xy[0>KeCTBeHHOIT KapTiHe Mypa ViBana [TokpoBcKOro

aKI[EHTOM B KapTUHe ABJIAeTCA cupeHb. OCTanbHbIe
npefMeThl (32 MCK/IIOYEHNEM TEMHO-KOPMYHEBOI
CIIMHKM CTy/Ia) ¥ CaMO IIPOCTPAHCTBO HAIVICAHBI
B CBETJION IIBETOBOJ raMMe, IiepefiaBasg TOMHOE JIeT-
Hee HaCTpOeHIe.

Bonbinas yactb nopmpemmuozo meopuecmea Vsa-
Ha [lokpoBckoro m3obpa’kaeT ero Cympyry m Mysy
Anmuny («Summer» (2009, cobpaHye ceMbU XYHOXK-
HuKa), «KnoyHecca» (2014, cobpaHue ceMby Xy OX-
HUKA), «AJledka ¢ 6up030BoIl cepexkoin (2020, co-
OpaHye ceMb) XyIOXKHIKA) U [p.), KOTOpas IpeficTaeT
Ha 3TUX pabOTaX TO KOKETKOIL, TO 3a;yMYMBOI MOJIO-
IOV >KEHIVHOM, TO YYBCTBEHHOI ¥ CTPACTHOIA, TO Ce-
Ppbe3HoI 1 crioKoliHoI. Ho Bcerma uckpenneri.

OTpan Xygo>KHMK NaHb M HepueypamusHomy
uckyccmey. B ero TBOpyecTBe MOXKHO OOHApY>XUTb
abCTpakTHbIe M TIOMyaOCTPAKTHbIE KOMIIO3VIIVN,
B KOTOPBIX CBA3b C peajibHbIMU OOBEKTAaMU efBa
npocnexnsaeTca. Yalie Bcero K Mofo6HOI TeXHUKe
XYJO>KHUK 0OpaliaeTcs Ipy CO3JaHNM KOMIIO3UIIVIIA
B Ieii3a)KHOM >kaHpe. K Takum paboTam oTHOCAT-
cs1 «Bcrpeua» (2016, cobpaHMe ceMby XYHOXKHUKA),
«CuHss pexa» (2019, cobpaHue ceMbU XyOXKHUKA),
«Hauano» (2020, yacTHOe cobpaHue), uuk1 «Bpeme-
Ha roma» (2020, yacTHbIE co6paH1/m), «3071m0T0 Bene-
um» (2020, yactHOe cobpaHme). B HUX oTcyTCTBYeT
HENOCPe[ICTBEHHOe WU300pajkeHNe peanbHON [eil-
CTBUTETBHOCTM, HO aKI[EHT CIe/IaH Ha Iepefiade 3MO-
IIVIOHAJIBHOTO COCTOSHMA XYAOKHMKA ITOCPEACTBOM
COuYeTaHNA TOHOB, TMHUI U HOPM.

OTpnenbHOE MecTO B TBOPYECKOM Haceauu JBa-
Ha [ToKpOBCKOTO 3aHVIMaeT MenKAs NAACuKad, Bbl-
HIOJIHEHHA IPEVMYIIeCTBEHHO B TEXHUKe ITaIlbe-Ma-
me. Yamie Bcero, aTo n306pa>keHns ronos («IBymnu-
knit THyc» (2018, yacTHOE cobpannme), «IpocmaBHa»
(2019, gactHOe cobpanne), «JleB» (2020, cobpaHue
ceMbl Xyfo>xHMKa), «Utopia» (2021, cobpaHue ceMmbu
XY[IO’KHUKa)), HO ecTb U nenble Gurypsl («IIbepo»,
«Apnekun», «Komom6una» (2014, vactHoe cobpa-
Hue), «Hio» (2020, yacTHOe cobpaHnne)). B mmactuke
VBaHa IIokpOBCKOTO MO>KHO IIPOCTIEAUTD XapaKTep-
HBIII J/I1 €T0 )KMBOIVCHBIX pabOT HEOIPYMUTUBUCT-
ckuit mogxop k popme. Taxk, ero «/leB» npeacrasnsaeT
€000i1 Ype3BBIYAITHO HE3aMbIC/IOBATOE YeTIOBEYEeCKOe
JINLIO, OKPY>KEHHOE 4YeM-TO OT[aJIeHHO HallOMUHa-
IOIMM T'PUBY, 4YTO B KyIle C Ha3BaHVEM BBI3bIBAeT
y 3pUTeNIA aCCOLMALIMY C )KMBOTHBIM 06pasom. «Hio»
BBIIIO/IHEHO B APKO BBIPA)KEHHOJ HeoapXamdecKoi
crrctuke. Yacro ViBan IlokpoBckmii mopgKpamm-
BaeT CBOM pabOTHI B OfVH MV HECKOIbKO LIBETOB.
daxkTypa ero CKy/IbITYPHBIX PabOT BCersia «MCKPeH-
HsASI», «<9CKM3HAS», JEMOHCTPUPYIOLIAs CIeHbl IpU-
KOCHOBEHI s HCTPYMEHTOB M I1a/IbLieB aBTOPA.

TBopueckoe Hacnepue VBana IloxpoBckoro
6oraro 1 pasHoo6pasHo. B kaxxjoit cBoeit pabore
XYIO)KHMK BefIeT CO 3puTeneM 0e3MONBHBIN fna-
nor. bimskuit gpyr ViBana, Xygo>XKHUK U apXUTEK-
top Poctucnas ®epnsaHuH, rOBOpUI O €ro TBOP-
yecTBe: «3a BHEUIHVMU 3PUTENIbHBIMU 0OpazaMu
ABNATCA ToTpAcaomue aAymy BupeHuda. OHnu
ABNATCA KaK OBl IpeIBECTHUKAMU KOHIJA MUpa,
rnbenu 6OroB, BO3BpallleHMA K UCXOZHON TOY-
Ke, MM >Ke — BO3BpallleHNnA foMoi» [PensaHuH
2023: 5]. Ha BpicTaBKax ero paboThl Bcerja Ipu-
TATUBAIOT BHUMAaHME He APKUMMU LBETaMU UK
O6pockuMu gopmaMm, HO CBOeil IITyOMHOI U BBHI-
pasuTenbHOCThIO. YeM monblie 3puTenb coseplia-
eT 3TU paboThl, YeM IPOHMKHOBEHHEE CTAHOBUTCSA
3TOT 6€3MOJIBHBII JMAJIOT, TeM ApYe pacKpbIBaeT-
Cs 3aJI0)KEHHAA B HUX XYJJOXKHUKOM ujes. XodeTcs
BEPUTD, YTO 3Ta Mjesd Oy/ieT OTKIMKAThCA B CEeph-
IjaX MHOTMX OyAyIMX IIOKOJEHWII IleHUTeneln
UCKYCCTBA.

Wn. 6. Hio. 2020. Manbe-mawe. YacmHas Konnekyus
Fig. 6. Nude. 2020. Papier-maché. Private collection
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